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A New Yeamessage from our President

This is the first edition of the Journal to be produced under the editorship of James Crowe and on
your behalf Ishould like to welcome himwe look forward to many future editions bearing his
name. John Cooper retired at our last AGM and will be greatly missed. | have in front of me the
August 1972 edition of the Journal and undeS Y 6 S NEAQI y&Siplai Jddike doavBlcodmek 2 dz
as a member John Cooper who has recently been appointed Organist at SteMavyer Church

Mr. Cooper was formerly organist gfoly Trinityf S YAy 3G 2y { L} ¢ ® 2 S | NB
to Ipswich as his contribution to local musicallture is huge. 2011 promises to be very
interesting, not least because of the opportunities provided by our new and beautiful Cathedral
organ at St. Edmundsbury. A programof exciting recitals and concerts has been devised which
includes a speciatvent being sponsored by the Suffolk Orgar@Association: David Briggs
accompanying a showing of the filkhantom of the Operan Saturday, 12th November | hope

very much to see you all there.

The Association is keen to engage young
people tolearn to play the organ, so we
shall be holding an event at Ipswich Corn
Exchange o™ July, specifically aimed at
primary schools. Daniel Moult, well known
for his inspired work with young peopleill

be leading the day which will finish with a
recital at St. Manjle-Tower.

We visited eight Suffolk organs in 2010 and
have plans to visit morel believe it is
important for the Association to go out and
about to show local parish churches that we
care about the instrument andhat we
appreciate them for their own intrinsic
qualities. | have been impressed by the
kind remarks made by churchwardens and
ministers of remote churches who have
allowed us to visit and who have been
encouraged by our enthusiasm for their
organs.

In conclugn, | should like to thank
members of our Council for their continued
support, encouragement and hard work in devising the progremof events. | hope you enjoy
this Journal andllook forward to seeing you at future recitals and meetings.

Roger Pulham

Above: arr President seatedt the console of the 2006 Goetze and Gwynn organ in the church of
St. Botolph Aldgate in the City of London, on the occasion of the visit by the Association in the
autumn of 2009

[Photo: Michael Simmonds]



Organ Recital by &l McCaffery

Royal Hospital School Chapel: Saturday" Zebruary, 2010 The ’
Paul McCaffery, Assistant Director of Music at the Royal Hospital Scﬂ%@l}’al HOSpltal

gave a fine recital of English organ music on a cold and dreary February School

evening. However, we were soonld§ NA Sy OAy 3 GKS g+ Ny 3t2g 27
movement of theOrgan Sonata in GThis was played with consummate eadisplayingsensitive
registration, rhythmic vitality and musicality.

Having been an orga
scholar at Holloway
College, University  of
London and Winchester
Cathedral respectively,
Paul is obviously immersec®
in his love of Englishi
repertoire and ‘
Cathedral acoustic
which much of this musicfi
was intended. This

enthusiasn for the art of
controlling a large space
was much in evidence i
the Sarabande for the
Morning of Easteand the
Rhapsody in Db Majoby

Herbert Howells. Melting
strings, noble diapasons
exciting crescendogo full

agStft IyR GKS & KpizifRllSonAnyeanbioed @ gintd §/pical Bhglish Cathedral
experience.

Interesting transcriptions came in the form of ti&uite from Henry Vand aProloguefrom A
Wartime Sketchbooky William Walton.

The famousAdagio in E by Frank Bridge was perfoed with appropriate intensity and
musicianship, as wasrather eccentric piece calleGhimedy the late Bernard Rose, formerly of
Magdalen College, Oxford.

The recital was summed up in the title of the final pi€cg’ 3t | Y R the piesestdiBRalio

H QTde Organist EntertaindNigel Ogden. This is a rousing piece crafted in somewhat similar
fashion to the marches of Eric Coates and his contemporgriagfare sections contrasting with
popular melody, all combining to create a truly English sicea

Peter Crompton

Above:Paul McCaffery pictured at the console of thendnual Hill, Norman and Beard organ in
the Chapel of the Royal Hospital School, Holbrook [Photo: Michael Simmonds]



RCCRaise Your Gamehspiration Day

Ipswich, Saturday13" March, 2010

& LI NI 27F 0 Kgding eadea/diitd rédcl? ofitQainevcgmMmers to the organ and to
enthuse youngsters, our secotaise Your Gart@day was held on Saturdag3™ March, 2010,

using the organs and facilities at the Royal Hospital School Holttwelchurch ofSt. Maryle-

Towerin Ipswich andCastle Hill UR® Ipswich. We all know that there is much to be done to
encourage young people to take up the challenge of oqgaging and | am pleased to say our day

was a wonderful success. The tutors for the day were James Parsons, Head of Student
Development at The Royal College of Organists, Richard Hills, cinema organist, Jeremy Sampson,
William Saunders, Assistant Directof Music at Ipswich School and Peter Crompton, Director of
Music at The Royal Hospital School.

As on the previous occasion last year, William Saunders managed the event, arranged the visiting
players, food and logistics, and was ably supported bypPBpeirs and Andrew Garfatbox who
ferried the children between the three venues. Peter Crompton generously allowed us to use the
new recital room at RHS for the playful demonstration of IMOOFYT{Wooden Oneoctave
Organfor Young Technologists) demntable organ directed by Jeremy Sampson in the new
Recital Hall Thoseof you who have not experienced the amusement to be had when participating

in a onepersonper-note rendition ofFrére Jacquesave missed a humbling adventure where the
very young an beat the ARCOs at their game. We attracted about a dozen students of all abilities
including five young pupils from Orwell Park School. They were thrilled by their visit to see the
theatre organ at Castle Hill and certainly the chatter in the cavgdothat such experiences can
tempt young people to open their ears and minds to new and unexpected enjoyment. Although it
is also most satisfying to hear advanced teenagers play their favourite pieceseailyabig

organ, huge credit must go to the we young lady faced with four manuals for the first time, and

to be seen playingir Eliseon the large video screen. Peter Crompton demonstrated the remote
playback facility on the RHS organ with his impeccable performance of the Lan@iggtcdita he

then provided scholars and visitors with a masterclass in his usual good humoured and informative
style.

During the afternoon these students changed venues to Castle Hill URC Ipswich which is home to
the superbly restored Christie cinema organ keptfime condition by the Ipswich Light Organ
Music Society to whom we are indebted for its preservatias such instruments are becoming

few and far between. Richard Hills showed us the differences between the church organ and the
cinema organ (includingytSR | YR dzyldzy SR LISNOdzaaiAzy aidz2L3a |
how the three manuals are used differently from a classical church oMgmamesake, Simon
Pulham, had tuned the organ the day before amd are most gratefuto him andto Castle Hill
Church. Our tutor was Richard Hills, who is not only a classical player of great skill, but also an
expert cinema and light organ music specialist. The nearly lost idiom of ciplyiag was
demonstrated by Richard, and students seemed thrilled to play what is now a rare instrument.
The performance of A Yy Qi a DbaRaWalled fegeied enthusiastic applause.

We would like to thank all those who took part in this eveahd, in particular, to express our
gratitude to the church authorities at Castle Hill and St. Mafyower for their permission to use

the organs and buildings.

Roger Pulham



Three young musicians from Orwell Park School with Richard Hillsanémea organ in Castle Hill
URC [Photo: Michael Simmonds]

The young performensith James Parsor(extreme left)in the Chapel of the Royal Hospital School
at Holbrook after their informatoncert at the end of théRaise your gangsday
[Photo: Philip Speirs]




Following the event, compliments and thanks were received in a message from James Parsons and
Simon Williars

22" March, 2010
Dear Students
RCO Academy

Raise Your Gameg Inspiration Day for organists
in Ipswich on Saturdag3" March

Thanks so much for joining us in Ipswich a few days ago. William Saunders, Peter Crompton,
Richard Hills, Jeremy Sampsand Iwere all delighted to welcome you, and feel privileged for the
opportunity to coach you with your current organ and piano piedesintroduce you to the
Cinema Orgartp involve you in games with th&/OOFY,Tand to propose ways ahead for you to
develop yourorgan playing. It was great to see the huge progress that you all made in just a few
short hours and your Informal Concert on ttieilling organ of Royal Hospital School proved really
successful. Well done all!

It was good that many of you also stayed on to enjoy Nigel Ogdamigsoand entertaining
performance in the evening. Whatgaeat day out!

We thought you might like to have a copy of your Infatr@oncertprogramme, so here it js
below, for you to pint as a souvenir.

We are plannindurther Raise Your Garh®aysin 2010

in Bristol on 3d May
in London in November

Finding Your Feet: First Stegthe Organ
at Windsor and Etoffresidential weekend Friday &' to Sunday 11 April)
for early-stages organists and pianists who wish to try the organraggel0-15

The Organ Scholar Experience
in Cambridge (27 July to £ August)
the essential course for potential universitathedral organ scholars, age range1ll%

Best wishe$rom us both

James Simon

James Parsons Simon Williams

Head of Student Development Director

RCQAcademy RCO Academy

The Royal College of Organists The Royal College of Organists



Royal College of Organists
RaiseYour Game!
an Inspiration Day for Organists and Pianistslpswich and at Royal Hospital School, Holbrook
with tutors
Richard Hills, Peter Crompton, William Saunders, Jeremy Sampson and James Parsons
and celebrity concert organist

Nigel Odgen

de my

LbChwa![ {GONGERD¢{ Q

Saturday, 18 March, 2010 at 6pm in Royal Hospital School Chapel, Holbrook

~

MarchetriomphaleWow Thank we all our Gé Sigfrid Kargelert(18771933)
played by James Wilkinson

Little (harpsichordPrelude in D minor, J.SBach(16851750)

played by Alexander Yeandle

Berceuse Louis Vierne (18#0937)
played by Olivia Peacock

Ballade in C minor FranzBurgmuller(18061874)
played by Charles Broadway

Aria NoelRawsthorngborn 1929)
played by Sarah Tuppen

Trumpet Voluntary JeremiahClarke(c. 16741707)
played by Michael Horner

Fir Elise Ludwig varBeethoven(17701827)
played by Rosie Fossberg

haOl NR&a . 223 f22 CharlesBeale(born 1964)
played by Richard Branch

Toccatafrom Plymouth Sud) PercyWhitlock(19031946)

played by Nicholas Freestone

sponsored by

Suffolk Organists' Association, Royal Hospital School and Ipswich School



RCCRaise Your Gamehspiration Day, IpswichSaturday,13" March, 2010
I LI NOAOALI YyIQa LISNRLISOUGAGS
On Saturday 13 March, 18 keen young organists gatheredSinMary-le-Towerin the centre of

Ipswich to take part in an RCRaise Your Gaméhspiration day, which was orgaed with the
KSt LI 2F GKS {dzZFF2t1 hNBIYyAaAGaQ ! aa20 At GA2y o

The day began with spokantroductions from James Parsons, Head of Student Development at
the RCO Academy, and Dr Michael Nicholas, Director of MuSicMaryle-Tower, and a musical
introduction from William Saunders, Assistant Director of Music at Ipswich School. He
demonstiated the excitement that the organ could bring by playif@eccata on Von Himmel Hoch

by Garth Edmundson.

Nicholas Freestone at the console of the Hill Norman & Beard organ in the Chapel of the Royal Hospital
School
{Photo: Michael Simmonds]

It was then time to depart for the Royal Hospital School in Holbrook. Peter Crompton, the Director
of Music, demonstrated his amazing femmanual instrument, built by Hill, Norman and Beard,
which we were then privileged to experience for ourselves. Somthe students had never
played an organ before, and had brought piano music to try out. Peter helped them to adapt
these pieces to suit the organ, whilst also aiding more advanced organists in the pieces that they
had brought with them.

After lunch,we had awOOFY{Wooden Oneoctave Organ for Young Technologists) workshop in

the Recital Hall of the new music school at RHS. Jeremy Sampson led us in various rhythmic
exercises, before we all operated tNeOOFYTogether, showing us how the sound of argan is
produced. Then t was time to head back into Ipswich and to visit the Christie cinema organ at
Castle Hill URCRichard Hills showed us the differences between the church organ and the cinema



organ (including tuned and untuned percussion st@psl Houble touclkey action). We all
enjoyed experimenting with lighterepertoirg on an instrument that was new to us all.

After tea,back atRHS, most of the students shared a piece that they had worked on during the
day with an audience of parentsy R YSY0oSNBR 2F (GKS {dzZF¥2ft1 hNHI
OKI LISt o [ FGSNI Ay GKS S@Sy Ay 3 ThebOrgartst EntbraifsS y =
performed a programme of light music, showing the incredible variety of different colours that
could be gleaned from &lassicdlorgan. This was a fantastic end to a brilliant day, which was
much enjoyed by the young organists present.

Nicholas Freestondlately Organ Scholar at Ipswich School and at Ipswich St-MaFpwer]

Richard Hills demonstrates the Christie cinema organ at Castle Hill URC [Photo: Andi€@axi>arfath

N

Performers at Castle Hill URC during the R&i®e your Gamehspiration Day [Photos:Philip Speirs]



OrganRecitalby Nigel Ogden
Holbrook Royal Hospital School Chapel

Saturday 13" March, 2010 The

After suitable rest and refreshment most of the participants aR al HOS ltal

GKS RI&Qa aidNBydz2dza o dieglotksk f 5 SNB SHEB]S G2 ol
of the RHS Chaperganwhilst Nigel Ogden from Radi@2Zihe

Organist Entertainplayed a programme of welkknown light music, none of it originally composed

for the organ. All the music was arranged in medleys of moods, for instance there were
FNNJF yISYSyda a4F G.NRRGADE § dArDYSIWNES Akyo@ri DdzR Bugters 9 N (
March, and Strauss waltzes.

A huge number attended this concert and it is hardly
ySOSaal Ne 02 O02YYSyi 2y bA3IST
amazing virtuosity (yes, he uses both feet propesayd yes

he does notmuch use of the tremulant) and his connection

with the audience. He introduced each section in that fireside
chatty way we know from the radio ssach of udelt that he

was playing to us individually.

| thought he would hav@retended the Ryal Hospital School
Norman & Beard organ was really a Christie wearing a cassock
and surplice. With three tremulants and a feast of solo effects
ranging from the tootkdrilling Orchestral Oboe to the Tuba
war-machine we need never have heathe instrument

& a 0 NJ Howdeell &igel Ogden revelled in its wonderful
t/A( l Victorianstyle Diapason Chorus with mixtures. Strauss on the
full flue work was a marvel and showed what a great instrument the organ is, as a vehicle to
connect music and listeer. It was thrilling.

bA3dSt h3aIRSYyQa t NRINI YYSY

Marching Through The Classics Verdi plus others
Pretend Bach Nalle/Templeton

A Trumpet trio Scott/Anderson/Stanley
ArabesqueNo.1 Debussy

The Strauss Family arr. Ogden

Battle of Britain 60 Goodwin/Coates
Possibly composed by....... Henry VI

The Fab Four Live On Lennon/McCartney
The Genius of George Gershwin

From the World of Ballet arr. Ogden

The Mighty Wurlitzer arr. Ogden

Dear Readeiif this review is slightly overooked | promise youktS O2 Yy OSNI | YR (K S
events were better than | can describe

Roger Pulham
[Photograph of Nigel Ogden reprinted with permissiéthe BBC: ©BBC 2011
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Organ Club visit to Langham, East Bergholt, Great BroraleyArdleigh
Saturday, 1% April, 2010

Towards the end of 2009 I
received a tipoff from the
churchwardens athe church of
St. Mary the Virginn Langham
(left) that The Organ Club was to
make a visit. As many will know |
made the organ there in 1997
and added the Choir orgam
2004. Clearly | had to ensure
the organ would be in perfect
conditon as 50 organists,
builders, supporters and ades
would no doubt cast a critical ear
over the instrument, and it is
guite an honour to receive a visit
from such an old and well
established music society. It
takes a lot of orgamation to
book churches and transport for such visits. Club members went on to East Bergholt, Great
Bromley and Ardleigh and | am pleased to say that, as a result of the arrangements made by
Michael Sirmonds and the superb playing by Paul McCaffery, the day was well received.

Organ Club members then moved $b. Mary the Virgiimn East Bergholtto enjoydemonstrations
08 YSYOSNBI FyR LX 2dAKY! yQa fdzyOK Ay (S OK
installation of the two-manual g seeaa e -

Bishop organ of 1897 from
GravesendSt. Andrewplaced in
the north-west corner of East .

east end of the south aisle.lt
may be interesting to investigate
earlier organs in church, for there®
is an intriguing architectural 'i?‘-‘ }
drawing in Ipswich Christchurc ,‘
Mansion by John Constable n&# !
less, of a panelled gallery. Couls - .
this have been a drawing tol
accompany a faculty applicatior &=
for a new gallery and organ:
Also of note at East Bergholt i
the highly unusual separate bell
cage(righyd 2 2NJ KIFIR o0S3dzy 2y I (26SNJ 12 K2dzaS (K
from grace in 1530 brought construction to a halt, and in the following year a tempstargture

was built on the ground still present teday, 480 years later!

11



The little nineteenth century J. W. Walker organ in Great Bromley is a gem, its six stops of
SEljdzAaridS apgSSiySaao hdzZNJ YSYOSNE YI @& iNBYSY
2008. The church ddt. George the Martyin Great Bromleybelow left), sometimes proudly
called heCathedral of the Tendring Hundrad of great interest. It has a bright interior lit from the
Cp clerestory windows and the building is a
- ' fine example of East Anglian gothic

y architecture of the 14th and 15th
centuries. Its oldest parts are the South
Ay aisle, including the entrance doorway

| within the porch, the south arcade of the
nave and the chancel. These are of the
14th century, though the chancel was
much restored and altered in the 19th
~ century. The massive tower, the north
aisle and north arcade of the nave, the
south chapel and the south porch are of
the 15th century. The clerestory windows
ranged above the arches of the nave were
built in about 1500 as was the
magnificent double hammerbeam roof
that spans the nave.

From Great Bromley to Ardleigh is only a short distance so we soon reached our final destination.
the church ofSt. Mary the Virgiin Ardleigh(below, righ). TheoriginalNorman &Beard organ

which was rebuilt by Cedric Arnold in 196¥as overhauledin 2004 with a few tonal changes,
involving,among several other thingsrestoration of theVoix Celesteank, which had been in
store since its removal in 1964nd the addition by extension, of a 16ft. Swell Double Trumpet
and 16ft. Pedal Trombone rankBishop & Son
carried out the workon the organwhich was
very admirably demonstrated by Pau
aO/ I TFSNE 6 A G Rreludedznd
Fugue in D min@ C NJ y | AdagiNJAnFE
and> Ay 02y Ofingerial Mafch 9 £ I

All four churches are well worth visiting fopes
their architecture alone, Ardleigh having somgg
lovely late Victorian wall decoration and tiling
Pugin would have been pleased to see it.

Such occasions are enjoyalot only for the |
interest in the organs, but to rew
acquaintances, antb swap organ gossip. SO
members might like to knowthat, as a resulbf
this visit,we have been invited to Reading Town Hall to visit the splendid Father Willisnnuual
organ there but more of that later. The feedback from Langham indicdted more of the local
churchgoers would have liked to hear their own organ played by others, a point woatingen
mind when planning organ visits Ater all, they pay for mainénance and upkeep, anetween
you and me, most organ builders make a special tuning visit when news of visitors is rumoured.

Roger Pulham
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Organ Recital by Nicolas Kynaston
Holbrook Royal Hospital School Chapel
Saturday, 24 April, 2010 [ he

o ses e ROYAL Hosérpltal
bAO2f I a Yeylauzy NBOSAUJSR

S%] 19 St 02YS
Crompton in the presence of Geoffrey Hannant, who had
lessons with the great man and who suggested that the Society should be blessed with his playing.
CNRBY (KA& @NAGISNDa Llxanyettiond, havidgghleanmt fronk Gebiitey @ StNS
Edmundsbury Cathedral for five years, atile Peter, having been inspired by recordings of
— Kynaston in the mid970s. My first LP was
inevitably The King of Instrumentswhich
introduced me to Viernand hisCarillon de
WestminsteE Ol dzaAy3 YS G2 N
I &adzZLJSND LA SOSc L2 TRARY N
mean in the physical sense! Of course, it
was the remarkable sense of orchestration
and phrasing of the player which really got
to me. In 1975 | escapesichool as a scruffy
teenager to go and hear my hero in Alton
Parish Church, playing, amongst other
(0 S NNE NE Suites@QuLBaByORR  Cf S dzNE
Prelude, Andante and Toccaltaremains an
indelible moment of my life.

Nicolas began with Hymne au Soleilthe
GKANR LASOS 2F +ASNYySQ
the 24 Piéces de Fantaisi€his colossal and
rhythmic monument immediately reminded

the audience of the power of this
instrument and the extraordinary acoustic of the building. Tirst pedal entry would be
RSAONAOSR FONRP&A&a ¢KS t2yR a GiNMHz & [ 6Saz2vYSéd
the final reprise of the opening theme, Nicolas somehow laid on even more gigantic sound,
achieving a glorious buHdp in the mannel first experienced in the 1970s. It is deeply ironic that

this was composed by a man who was unable to see definition, but only light in its various colours.

It is as though Vierne has made a personal offering to what little assistance he had withWsion

were then treated toClair de Lunend Toccata the closing pieces of the seflair de Lunes
dedicated to Ernest Skinner, many of whose creations Vierne had enjoyed while on a recital tour in
GKS ! {!® {1AYYSNRa 2 NHI #dr sten§shid it isindNdccidéndzhat tg & N
3SY 2F | LASOS:I MNRAENbpyPreudeEghshamng the sinte kil gTb@gins

with quiet strings in the left hand and the moonlight is suggested by the calm gliding of a
Harmonic Flute. TREE YL S KSNBXZ Ay bAO2fl 8Qa KdcohtRass 6|
described by Gaston Litaize, displays a Schumannian impetuosify nmnBr and more than a
aYlft NBaSyotlyOdS G2 (GKS ySEG t NBf dzRI& rhityn / K 2 L.
and line was almost engulfed by the acoustic, but the playing was superb. Fiona Crowe asked me if

L ¢gla 3F2Ay3 G2 2FFSNI I AaAYAEFNI NBYRAGAZY F2NJ
bAO2fl a NBO2NRSR 2 &g ldOR Sifod ChaconhedhINItry id $084Say'the 2 F
AltenbergDom Here in Suffolk the acoustic and registration made me wonder whether this was

the same version. Like the Mozart which he played later, | felt that this was least suited to the
locality, even hough the playing was good. | think that Baroque music, especially when conceived
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for a solo violin, demands absolute clarity, but who am | to quibble? There were many enjoyable
moments.

Dupré himself recorded the first movemenBerceusgof hisSuiteBretonnel & G KS v dzSSy Qa
1929. He wrote the&Suitein 1923, three years before Vierne wrote tBd Pieces de Fantaisi€he

rocking is not only suggested by the rhythm but also by the subtle harmonic changes. Nicolas
made much of the delicious scrumes and tonal changes, but | felt that whoever was rocking the
cradle had their mind on an urgent glass of something downstairs. It was just a fraction too fast.
The Fileuse apparently inspired by a lady spinning while Dupré was visiting Brittany, is in
continuous semiquaver runs with a jagged and athletic theme carried out in the right hand. As one
YAIKGE SELISOGZ bAlO2fl aQa JAbdiGkaehashidé Pern@dciBaR ¢ A (
another victim of circumstance, even though the playing wasekent. The antiphonal
accompaniment was to a large extent absorbed in the arches of the great chapel.

| make a fleeting negative remark about thozartQwhich was théAdagio and Fugue in C minor
(K 546) transcribed by Jean Guillou, but it would befaimnot to recognise the outstanding
gualities of the performance. In spite of the difficulty\8hunciatingXlearly, Nicolas orchestrated
a fearsomely difficult arrangement, with its almost manic decoration, with gpeatache The
final section was lwathtaking.

¢tKS NBOAGIE SyRSR ¢ KEhiofal Nb. 3 i IE Mdaj@@VNat & geffofianca The ¢ A v =
orchestration sounded wonderfully French and the conception was all one could ask for. Even
though most listeners would be very familiar with thismumental piece, there were some spine

tingling moments of tension at the great cadences, and at the peroratim sound and
performance were simply stunning.

There were about seventy people in the audience, most of whom stayed behind to greet the organ
giant as well as (in my case) to renew old friendships. It was good to see one child amongst them. |
am sure that Michael Woodward would have greatly appreciated the recital, especially as it was
given in his memory. | would also like to thank Geoffrey ridauh for his inspired idea, Peter
Crompton for his friendly welcome and organisation, and most of all Nicolas Kynaston himself, for
the amount of effort he has made for decades, and for the amount of joy this has caused without
exception.

Grant Vicat

[Photograph of Nicolas Kynaston reprinted with permission: ©Nicolas Kynaston 2011]

Nicolas Kynaston was born at Morebath in Devon in 1941. He studied with Fernando Gerfnani in
Siena from 1957 and with Ralph Downes at the Royal College of Music fromHE®8@&s Maste
of the Music at Westminster Cathedral from 1961 to 1971 and madedélmit at the Royal
Festival Hall in 1966. He has established a wddds reputation as performer and teacher and|he
is particularly renowned for his interpretation of thErench repertoire, notably Franck amd
Messiaen
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Annual General Meeting of the Association

Bury St. Edmunds Unitarian Meeting House: SaturddyMay, 2010
The retiring President, Peter Crompton, having dealt with the usual business of an Qanexhl
Meeting, handed over the reins to the new incumbent, Roger Pulham, to unanimous acclaim.

In his inaugural address, the new Presideagan by expressing warm thanks in a tribute to Peter

for his expert guidance of the Association over greceding two years, and for having generously
hosted Council meetings during that time at the Royal Hospital SchBager drew special
attention to the two wonderful recitalson the grand organ of the
RHSChapel which Peter had given for the Associagtighich all of

those who had been presemtould long remember. Moreover,

the Association had been warmly welcomed there on numerous
200FlaArzya TFT2N) OSt SoNARGe N&herA (I f a
musical occasionsut on by the Holbrook Music Society.

Roger stressed his belief in the importance of the need to continue

to foster links with young peopleHe exhorted all those present,

indeed every member of the Associatidn, explore new ways of

making connections with those wishing to take on orgardssQ LJ2 & ( ?
During his Presidencythe Association would be pursuing
opportunities in a friendly way to reach all ages to stimulate

| enthusiasm with some special and unusual events.

The President stated his pleasure at the prospect of being able to
work with Council members over the coming months. He looked
forward to working with as many members of the Association as possible at future events. He
described briefly his initial ideas for forthcoming meetings and events, which would include a
summer reital at Langham by Anne Page, visits to various Suffolk organs, a choral conducting
workshop, a visit to Oxford and a winter lecture.

In conclusion, Roger thanked to the Unitarian Meeting House for their welcome and hospitality,
and he presented the raing President witha polished, mounted organ pipe with a brass
engraved inscriptiofabove. Peter expressed his warm thanks with surprise and great delight.

After a short break for refreshments, we were pleased to give a special welcome to our member
James ThomadDirector of Music at St. Edmundsbury Cathedral. In a short addresshéited

our appetites for the new Harrison organrrently under constructiomnd explained the rationale
behind the design. Over 30 years had elapsed since previousomajork had been carried out.

The new instrument was scheduled for completion by Advent SunddyN8@ember, 2010) and,

at present,the organrchamber was gradually being populated with frames, soundboards and
pipes. The wo frontsfor the two new casebad been delivered and were being assembled in the
temporary work area under the tower. James promised us a lavishly painted colour scheme for
the decorated fronts and all those knowing the sublime sound of arfatst Harrison organ would

be fully satigied. Some older pipework of good quality would be retained; in particular some
Norman & Beard string stops and older flutes. A series of reaitaplannedfor 2011.

A brief biography of our new President appears overleaf aindl article on the new organ will be
found on page 3441
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A brief biography of our new President

Roger Pulham was taught the organ by Reginald Kell and John Ince at Ipswich School; he is a
graduate of theSchool of Architecture Kingstonupon Thames ad a chartered architect. During

his studies he was assistant organisteast Moleseyst. Paulin Sirrey.  His final diploma thesis
included a design for a concert hall and exhibition centre in Ipswich and details of a concert organ.
The drawingswvere exhibited by theSuffolk Association of Architecas$ their annual exhibition.

He undertook a number of pograduate study tours of European organs and measured and
recorded some Silbermannstruments in Alsace. In 1980 hefoainded with Peter Collins and

Nigel Church the trade publicatiddrgan Buildingwhich promoted British Classical organ building

and he has contributed articles on design to theisical Timesh NB | y A & ( @ah@Orgas OA S 6
Building He has given lectures on the Silbermann family of organ buildeteddritish Institute

of Organ Studiem Dresden and for th&oyal College of OrganisisStrasbourg.

He is director ofTSL Architectsestablished in
1997, and has designed organ cases for other
builders He hadundertaken church surveys
and re-ordering and restoration work to listed
buildings. He manages his own organ
building workshop which has made over
twenty new trackeraction organs in the
classical ste for DulwichSt. StephenLangham
St. Mary [Essex] Hednesford St. Peter
[Staffordshire], Dunwich St. JamedqSuffolk],
(Y2 Tudeley All Saints[Kent], ChelmondistonSt.

~ Andrew [Suffolk], Prestfelde School Chapel
[Shropshire] anda private studio in SouthCaroling among other places. He has recently
completed designs for a new classical organ for PertNestern Australia.

He is a Past President of the Eastern region ofRlogal Institute of British Architectsxd was
Chairman of the Eastern Region Awards jury.

He is currently organist for the parishes in the Nliokesbenefice [AshfielecumThorpe, Charsfield
with Debach, Cretigham, Dallinghoo, Earl Soham, Hoo, Letheringham and Monewden]

Dates for you diary. spring, summer and autumn 2011

Organ recital seriesCelebrating the new organ of St. Edmundsbury Cathedral
16" April Michael Bawtree  Royal Scottish Academy of Music and Drama
18" June David Humphreys St. Edmundsbury Cathedral

16" July JamesThomas St. Edmundsbury Cathedral
20" August  Scott Farrell Rochester Cathedral
15" October Jonathan Vaughn Wells Cathedral

All recitals at 5.00pm Admission free Retiring Collection
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A dozenof our members met athe church ofSt. Augustinen Felixstowe Road to play the
J.W.Walkeorgan and to enjoy the company of fellow musicians. The organ was installed in 1936

on a special gallery occupying the North transept, the detached console situated at floor level,
opposite the organ. The church was built in 1929 to the design of &Qautley. Members may

know his contribution to local architecture by way of his huge photographic encgdiap
G{dzF¥F2f1 [ KdzZNOKS& [ITHeR (i K:
churchis plain perpendicular Gothic with a fine

East Window and, as far as | know, it is théyon
example of a stoneaulted church ceiling in
Ipswich, under the central towefThe organ has

been modified since its original construction and

an independent Diapason chorus installed to the
Great organ which was a welcome improvement to

the standard Wiker extension design. The large
scaled Open Wood bass gave the instrument a
GO GKSRNI £ NYzyof Sé¢ o . dzaf i
was plentiful, the thick Swell box reduced the
Celestes to a practically inaudible whisper,
NEYAYRAY3I 2yS 2 Ponsto2ANFuda h N
I F NNA&az2zy Fd YAy3aQa /2tfS3
jdzZA SG { ¢Sttt &adz2LJa LINY OGAO

The J.W. Walker in Ipswich St. Augustine

The distance between the two churches®if Augustinend St. Bartholomewis only a couple of

miles and we were welcomedt the latter by the church secretary and organist who kindly
provided tea. The organ is a very fine 1909 Norman & Beard still in its original condition, with no
modifications. This lofty building with plain wood block floor, plastemwalls and hardly an
absorbent surface in sight is perfect for music. The organ spoke beautifully and is a thoroughbred
SEIFIYLXS 2F AdG&a YIF1SNR&E FINIAaAGNES® L KIFEIR y2i K
never forgot how good it isThe eeds in particular have a decidedly French blaze, very similar to
CHrGKSNI 2AffAEQa [/ 2NY2LISIyYyaod 5 dzNasfabllemaristiateds S € f
by John Cooper.

It was difficult to persuade members tg
leave this glorious instrument ana Wrive
to the centre of Ipswich to see the organ g
St. Maryat-the-Elms but our member
Peter Clarke made us very welcome.
are particularly grateful to him for giving u
his time after a very long day in the chur Tl
celebrating the pilgrimage to the she of ‘ | ' | \ HH\H \ ‘
St. Mary. The instrument here is a larg , ‘Ji:' EETLETEREERAA
three-manual organ with original robust
pneumatic action by Alfred Hunter (1889
enlarged in 1912 by the addition of a Cho
organ by Rayson.
The 1909 Norman & Beard in Ipswich St. Bartholomew
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DS A &rdné the Orgelbiichlein which
demonstrated the clarity and precision of a

fine Diapason chorus. The organ was a joy

G2 KSEFENX ! f FNBR | dzy i SN
Clapham, London being home to most of

his organs. legularly played a large Hunter

in South London when a student and |
remember how grand it was. We still have

a few in Suffolk: BramfordSt. Mary the

Virgin (1895) and AldeburglsS Peter and
Paul(1903), but two have gone: the Social
Settlement, Fore Strée and Ipswich St.

Stephen
Andrew GarfathCox plays the Alfred Hunter in Ipswich St. Marhe-Elms

The last organ on our itinerary another ¥
excellent instrument, this time by Forster &
Andrews of Hull (1882) was inthe church =
of St. Matthew The organ is a large three =™
manual tracker action instrument in fine
condition and sounding splendidly}_”j ;
Victorian. | had the privilege of practisin
on it the day before our visit and | greath f =
admired its bright, singing Diapasol - JEEEEE AR
chorus another organ ideal for Bach.

Photographs of St. Augustine, St. Bartholome | SR E——
and St. Matthew by Andrew Garfathox; | —
photograph of St. Marat-the-EIms by Roger
Pulham

The 1882 Forster & Andrews organ in Ipswich St. Matthew

Association visit taNorth Suffolk Halesworth, Yoxford, Dunwich and Snape

Saturday, 28 June, 2010
Members met at the church dbt. Maryin Halesworth for an afternooof visits toorgans along
the eastern side of the county. Through the kindness of Jason Busby, thesbrafaiHalesworth,

: ‘ we played and examined the fine three
manual Norman & Beard organTlhis
instrument (left) possesse7 speaking
stopsand was the largest of the four we
were to see during the afternoonlt
sounded magnificent and exhibited all
the hallmark qualities of its Norwich
makers. It was surprising how French the
chorus reeds sounded, bright and well
blended. The choir clarinet was of the
same high quality. Stephen Hogger used
the full resources of the organ with a
lively performance o SY RSt aMda2 Ky Qa
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March, and theToccatafrom Bach) &occataand
Fugue in D minofthe Dorian BWV 538yeemed
to fit the bright lively chorus of full GreatThis
work, which is less weknown than its namesake
BWV 565, gets its nickname in referencethe
fact that its keysignature, which has no flatss
not normally used for the key of D minor, an
would instead seem to indicate tH2orianmode.

Our next stop was athe church ofSt. Peterin
Yoxford where the two-manual organ of 14
speaking stopgboveright) has mixed parentage,
the case coming from the Savoy Chapel, although much cut down to fit into Yoxford, and the
interior from elsewhere. It has recently been overhauled by Biskofonand was in fine
condition. Andrew Garfatox(above played the Paul MantAria, a gentle air whicldeserves

to be better known.

From here we cut across country to the coast and to Dunwi€he church o6t. Jamebas a twe

' z! manual organ (left), which was newly built in

'7 - 1986 for Hazelwood School chapel in Surrey, but
which suffered badly during the great storm of
October 1987. The chapel was destroyed but
parts of the orgarwere brought back to Suffolk.
- Years later those parts were salvageahd
| repaired and with a newGreat soundboard and
- pipework the organ was installed on a new west

I+ ffSNE |G 5dzyo A OKD IAVAYA

Variations on Unter den Lindéar us.

Finally we made our way t&Gnape where Peter

. dzY a (i BvelR @sirument(below right)in the
parish church oft. John the Baptistas heard. With its webalanced manual choruses and pedal
department including a reed and mixturthis 16stop two-manual instrument dating from 2008
ideal for the entireclassicalepertoire Accordingly we heard th@relude and Fugue in E miroyr
the German composer Nicolaus Bruhns (1665

1697), a pupil of Buxtehude who considered hi
to among the very best of his students. Bruh
was also an organist and a violinist.

Thiswas a good afternoar\WWe were greeted by
members of each church and they expresst
their delight that the Associationshould make
the effort to play their instruments. We were
well rewarded with some delightful sounds an
pleasing sight of two organs that have
projecting Positive cases on galleries.

Roger Pulham

Photographs of Yoxford, Dunwich and Snape by Michael Simmonds; photograph of Halesworth by
Andrew GarfathCox
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Organ Recital by Anne Page
LanghamSt. Mary the Virgin Saturday, 3 July, 2010

Saturday 3 July was a warm bright summer day, the
churchyard at Langham freshly mown, horses in the
nearby paddocks looking on with curiosity through
the avenue of lime trees and parking was on the
grass. It could have been a summé&ef Constable
Country was at its best, and a short walk from
Langham Church along a narrow lane opens up a
wide vista of the River Stour from Stratfo8t. Mary

to Higham.

A large audience had assembled to hear Anne Page,
well known for her stunning p&rmances of Bach at
Trinity College Chapel, Cambridge as part of the
Summer Cambridge Festiygdlay Bach and English
music on the west end organ. We were not
disappointed. From the opening bars of the Bach
Prelude and Fugue in G majpwith its lengtly pedal
solo, not often heard, to the final strungut cadence

of the Toccata, Adagio and Fugue in C mdioe
audience was gripped by fine performances which
drew the listeners into the music.

LyyS t13SQa t NRPINFYYSY

Prelude and Fugue in@ajor (BWV 81) J.S. Bach
Variationsort KS / F NXYI y Q& 2 KA a( tWllliam Byrd
Organ Concerto inBOpus 4, no. 2) G.F. Handel
Variations orSei gegrussgBWV 768) J.S. Bach
Toccata, Adagio and Fugue BV 564) J.S. Bach

The organ has a stelst well suited to playing variations with its range of colourful Choir organ
stops, right on the front of the gallery. No registration was duplicated.

The concert was in aid of two charities: tieeehouses Apped 2 NJ 0 KS / KA f RNBY C
Ipswich and the access improvements ttee church ofSt. Peterin Boxted. To complete the
afternoon, tea was served by the ladies of Langham in the churchyard.

Langham and Boxted are twinned parishes and it was most encouraging to see so many people
from both churches at the concert. There were a dozen Association members attending and a

total of £520.00 was raised, every penny going to the charities. Anne generously donated two of

her CDs to the cause and a number of CDs of the Langham organ were sol

It is to be hoped that this recital may become an annual e¥ent

Roger Pulham
[Photograph of Anne Page by Tim Clayton: reprinted with permission]

* Anne will be returning to Langham on Saturday" 3@ine, 2011see calendar, page 71)
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Woodbridge St. Mary: Saturday, fQuly, 2010

A group of Association members and friends gathered outdlte church of St. Mary in
Woodbridge on 10th July for the above event. The recital was due to begin at 3.30pm but a
Wedding in the Church overan ¢ a not uncommon happening in my experience! Fortunately it
was a very warm and sunny day and so samglioutdoors with fiends as we waited was in faat

very pleasant prelude to the recital. The programmich featured three young members of the
Association (each of whom had received some financial assistance towards candse
examination fees from the Association's Memorial Fund) eventually started at 3.55 p.m.

The three recitalists wetdirst, OliverMorris, a pupil at Ipswich School studying organ with James
Thomas at St. Edmundsbury Cathedral and recently appointed Organist at East Bergholt Parish
Church s=condly Nicholas Freestone who had just completed higevel studies at Ipswich School

and s Organ Scholar at St. MaefTower Church, Ipswich and is involved with many other musical
ensembles including Principal Horn of the South Suffolk Youth Orchestra. Nicholas is to be Organ
Scholar of Tewkesbury Abbey and Dean Close SaBbeltenham for the academic year 2010

2011. The third recitalist was Evelyn Tinker who started playing the organ at the age of ten, has
studied with Daniel Moult at the Royal College Mfisic and has been Organ Scholar at St.
Catherine's CollegeBramley in associatiorwith Guildford Cathedral where she frequently
accompanied services. Evelyn is now studying with Margaret Philips and is Organ SchAdilar at
SaintsMargaret Street London. From these very brief summaries of the achievements so far of
the three recitaliss (all in their late teens) it promised to be a very enjoyable professional recital
and the audiencef members and friends were certainly not disappointed.

Three young recitalists at Woodbridge St. Mary: (I. to r.) Nicholas Freestone, Evelyn TirGveardorris
[Photo: Andrew GarfatiCox]
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It was interesting that all
three players chose to
begin their group of pieces
with music by Bach, Oliver
Morris with the Fantasia
and Fugue in G minor
(BWV 542 a bold choice
indeed, Nicholas Freestone
with Praeludium in @BWV
547) and Evelyn Tinker
with the Prelude and
Fugue in C majo(BWV
545). Equally interesting
was the fact that Oliver
and Evelyn both chose to
' follow the Bach with music
- by @sar Franck, Oliver
. with the Choral in A minor
and Evelyn with the
Cantabile Nicholas chose
as his second itemAwe
Maris Stella (XI, Le
Tombeau de Titelouzd)y
Marcel Dupé and
concluded with the
Plymouth Suiteby Percy
Whitlock. Evelyn ended
her group with thePrelude
and Fugue sur le nom
d'Alainby Maurice Duru#.
In all it formed a very
comprehensive
programme of organ music
with classical and romantic
music by German, French
and English composers and which during its course explored the full resources of the large two
manual organ in St. Mary's. Far be it frone to criticize the excellent playing which we heard but
no doubt eeryone had their favourite itemeg for me they were the €sar FrancliChora) the Bach
Praeludium parts of thePlymouth Suiteand thePrelude and Fuguesy Maurice Duru#.

Thanks are du& our Council member, Andrew GarfaBox,Assistant eganist of the Church who
introduced the playersour President, Roger Pulham, who arranged and served welcome cooling
drinks and nibbles during the interyand not least to the excellent and acconspled recitalists.

We wish them well in their careers and shall watch their futures with great interest. Altogether it
was a most enjoyable late afternoon event.

John Harding

[Photograph of Woodbridge St. Mary reprinted with permission: © Martin P&Hif9]
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Woodbridge St. Thomas of Canterbury RSaturday, 18 September, 2010

Out in Front a workshop for conductors, singers and instrumentalist, was an event organised by
0KS {dzZFF2f1 hNHIyAataQ !'aaz20AldA2ys Ay O2yedz
Church Music. Directed by Christopher Phelps, this was an opportunitarto basic as well as

more advanced conducting technique, using choral and instrumental examples.

Christopher Phelpsegan his musical training as a chorister at Gloucester Cathedral when Dr
Herbert Sumsion was Director of Music there. As a young raedrebame Organist and Master of

the Choristers at Armagh Cathedral before leaving to study conducting &kheéemie fir Musik

in Vienna under Hans Swarowsky. He was for many years a Senior Lecturer at the Colchester
Institute, where he conducted both &hSymphony Orchestra and Choir and taught students on the

/| 2y RdzZOG2NARQ 2LIiA2y>S LINIG 2F GKS . ! ol 2yauv Ay
and orchestras, including the Ipswich Orchestral Soci
and the Essex Symphony Orchestra. Currdrglgonducts
the Colchester Symphony Orchestra, the Hadleigh Chq
Society and the Kelvedon Singers.

Twenty members from the SOA and the RSCM iNClU(gue i
one from Guernsey and another from North Norfolk, w8

ESENYG Fo2ddl GKS SOSY iiTher o Sl =SS | 5| |
Network. Five of the participants were instrumentalists ( e B
Of FNAySGazx + @A2tl FyR H 0KS

organ); everyone else sang.

Chris began by demonstrating the basic shapes of 2, 3
5 6 & 7 beats in a bar and encouraged everydoe
practise and learn these. He then produced excerpts fr¢
. | NJiGbiceartd for Orchestrahich contained changing’ %
time signatures, making us all aware of which shape fittZ" !
each time signature. Changing the basic shapes from 5& .
to bar proved to be gite a challenge for those who had never done this before. We then learnt
how to conduct pauses, a Bach Chorale being the example chosen. Finally came an excerpt from
{GN) ORE KBS & Q& Rih ShicRtheredwere Gpidly changing time signaturdhe young
clarinettists rose to the challenge admirably, but most people present found this very diffiauk y

Fd (GKS RSSLI¢&y Rabld Raveppieferrad/nSore on the basics of conducting. Chris
conceded afterwards that this would have beerbetter idea! But, as one participant pointed
2dziE / KNA&EQE NBfIFESR YR FLILINREFEOKEFEOES YI yySN

Brian Bartlett, organisthe church ofSt. Thomasn Woodbridge, was our host and after the
workshop he provided delicious refreshment, most §Ww OK KS KIFIR 0221 SR KAY
idea that the SOA should include a workshop on conducting in its programme. Those of us taking
part were grateful to him for being so welcoming and to members of his choir who supported the
event.

John Cooper

[Photograph of Christopher Phelps reprinted with permission: © Christopher Phelps 2011]
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Ipswich School Chapel

Sunday, 18 September, 2010

The Association was delighted to be able to support

LLJABAOK {OK22f Q& in/meloomngdziAO CSaiAglf
internationally renowne organist James Parsons to give a

late-afternoon organ recital which wholly lived up to and

beyond its billing oDrgan Out Loud! Impress and Express

Earlier in the day James had conducted an Organ

Masterclass in Schao

James Parsons has travelled the world playing organ concerts and recitals. He works with young
musicians through summer schools and colleges,
once teaching our own William SaundefBhe varied
programme spanned several centuries of organ music
from the 1500s to the 1950s, amongst them
CNB & O2 o | t16uR) BGdlemm, litprgical occata

LIS NJ £ Q 9virite@forithe Bhg5tSsolemn moment

of the Mass.

Wo{ ® . | Q%0 ToccataAdggip and Fugue
was a beautiful piece, evocative of its time,
sometimes soaring, then intricate, then dancing. A
dramatic piece by Jehan Alain (191940) sounded
tragic and disturbing, especially in the knowledge
that its young composer had died aged, 29casualty
of war.

CAylLtte ¢S KSI NR18dsdpa@ul, D N
romanticToccata in F

WFEYSaQa O02YLX SGS LINPANIYYS gl a |a Fffzgay

Organ Solo fronGlagolitic Mass Leos Janacek
ToccataAdagio and Fugu@ Cmajor BWV 5@) J S Bach

ToOF G LISN £ Q9t SOLT A2y S Girolamo Frescobaldi
Toccata and Fugue inBuxWV 15§ Diderik Buxtehude
Dalby's Fancgnd Dalby's Toccatél1959) Herbert Howells
Paean(from Six Pieces for orga(1940) Herbert Howells
Climat JehanAlain

Toccata in F Jules Grison

lff GKAAa sl a LXIFIeSR 2y (GKS /KFILIStQa 2AtfAra 2
power surge. Fortunately the organ tuners managed to rectifydfiese of theproblems James

t I NBs2viytuoge playing filled the Chapel with great organ music for what was a most
memorable musical evening.

Emma Merriam

[Photograph of James Parsons reprinted with permission: © James Parsons 2011]
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