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A New Year message from our President 
This is the first edition of the Journal to be produced under the editorship of James Crowe and on 
your behalf I should like to welcome him; we look forward to many future editions bearing his 
name.  John Cooper retired at our last AGM and will be greatly missed.   I have in front of me the 
August 1972 edition of the Journal and under aŜƳōŜǊǎΩ ƴŜǿǎ ƛǘ ǎǘŀǘŜǎ άǿŜ ǎƘƻǳld like to welcome 
as a member John Cooper who has recently been appointed Organist at St. Mary-le-Tower Church. 
Mr. Cooper was formerly organist of Holy Trinity [ŜŀƳƛƴƎǘƻƴ {ǇŀέΦ  ²Ŝ ŀǊŜ ǾŜǊȅ ƎƭŀŘ WƻƘƴ ƳƻǾŜŘ 
to Ipswich as his contribution to local musical culture is huge.   2011 promises to be very 
interesting, not least because of the opportunities provided by our new and beautiful Cathedral 
organ at St. Edmundsbury.   A programme of exciting recitals and concerts has been devised which 
includes a special event being sponsored by the Suffolk 0rganistsΩ Association:  David Briggs 
accompanying a showing of the film Phantom of the Opera on Saturday, 12th November.   I hope 
very much to see you all there.     

 
The Association is keen to engage young 
people to learn to play the organ, so we 
shall be holding an event at Ipswich Corn 
Exchange on 4th July, specifically aimed at 
primary schools.   Daniel Moult, well known 
for his inspired work with young people, will 
be leading the day which will finish with a 
recital at St. Mary-le-Tower.  
 
We visited eight Suffolk organs in 2010 and 
have plans to visit more. I believe it is 
important for the Association to go out and 
about to show local parish churches that we 
care about the instrument and that we 
appreciate them for their own intrinsic 
qualities.   I have been impressed by the 
kind remarks made by churchwardens and 
ministers of remote churches who have 
allowed us to visit and who have been 
encouraged by our enthusiasm for their 
organs.  
 
In conclusion, I should like to thank 
members of our Council for their continued 

support, encouragement and hard work in devising the programme of events.   I hope you enjoy 
this Journal and I look forward to seeing you at future recitals and meetings. 
 
Roger Pulham 
 
Above: our President seated at the console of the 2006 Goetze and Gwynn organ in the church of 
St. Botolph Aldgate in the City of London, on the occasion of the visit by the Association in the 
autumn of 2009 

[Photo: Michael Simmonds] 
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Organ Recital by Paul McCaffery 
Royal Hospital School Chapel: Saturday, 27th February, 2010 
Paul McCaffery, Assistant Director of Music at the Royal Hospital School, 
gave a fine recital of English organ music on a cold and dreary February 
evening.  However, we were soon exǇŜǊƛŜƴŎƛƴƎ ǘƘŜ ǿŀǊƳ Ǝƭƻǿ ƻŦ 9ƭƎŀǊΩǎ ƳǳǎƛŎ ƛƴ ǘƘŜ ŦƛǊǎǘ 
movement of the Organ Sonata in G.  This was played with consummate ease, displaying sensitive 
registration, rhythmic vitality and musicality. 
 
Having been an organ 
scholar at Holloway 
College, University of 
London and Winchester 
Cathedral respectively, 
Paul is obviously immersed 
in his love of English 
repertoire and the 
Cathedral acoustic for 
which much of this music 
was intended.  This 
enthusiasm for the art of 
controlling a large space 
was much in evidence in 
the Sarabande for the 
Morning of Easter and the 
Rhapsody in Db Major by 
Herbert Howells.  Melting 
strings, noble diapasons, 
exciting crescendos to full 
ǎǿŜƭƭ ŀƴŘ ǘƘŜ ǎƘǳŘŘŜǊƛƴƎ онΩ ǊŜŜŘ ŎŀǇping full organ combined to give a typical English Cathedral 
experience.  
 
Interesting transcriptions came in the form of the Suite from Henry V and a Prologue from A 
Wartime Sketchbook by William Walton.  
 
The famous Adagio in E by Frank Bridge was performed with appropriate intensity and 
musicianship, as was a rather eccentric piece called Chimes by the late Bernard Rose, formerly of 
Magdalen College, Oxford. 
 
The recital was summed up in the title of the final piece 9ƴƎƭŀƴŘΩǎ DƭƻǊȅ by the presenter of Radio 
нΩǎ The Organist Entertains, Nigel Ogden.  This is a rousing piece crafted in somewhat similar 
fashion to the marches of Eric Coates and his contemporaries ς fanfare sections contrasting with 
popular melody, all combining to create a truly English occasion. 
 
Peter Crompton 
 
Above: Paul McCaffery pictured at the console of the 4-manual Hill, Norman and Beard organ in 
the Chapel of the Royal Hospital School, Holbrook                                       [Photo: Michael Simmonds] 
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RCO Raise Your Game! Inspiration Day 
 Ipswich, Saturday, 13th March, 2010 
!ǎ ǇŀǊǘ ƻŦ ǘƘŜ !ǎǎƻŎƛŀǘƛƻƴΩǎ ƻƴ-going endeavour to reach out to newcomers to the organ and to 
enthuse youngsters, our second ΨRaise Your Game!Ω day was held on Saturday, 13th March, 2010, 
using the organs and facilities at the Royal Hospital School Holbrook, the church of St. Mary-le-
Tower in Ipswich and Castle Hill URC in Ipswich.  We all know that there is much to be done to 
encourage young people to take up the challenge of organ playing and I am pleased to say our day 
was a wonderful success.    The tutors for the day were James Parsons, Head of Student 
Development at The Royal College of Organists, Richard Hills, cinema organist, Jeremy Sampson, 
William Saunders, Assistant Director of Music at Ipswich School and Peter Crompton, Director of 
Music at The Royal Hospital School.    
 

As on the previous occasion last year, William Saunders managed the event, arranged the visiting 
players, food and logistics, and was ably supported by Philip Speirs and Andrew Garfath-Cox who 
ferried the children between the three venues.  Peter Crompton generously allowed us to use the 
new recital room at RHS for the playful demonstration of the WOOFYT (Wooden One-octave 
Organ for Young Technologists) demountable organ directed by Jeremy Sampson in the new 
Recital Hall.  Those of you who have not experienced the amusement to be had when participating 
in a one-person-per-note rendition of Frère Jacques have missed a humbling adventure where the 
very young can beat the ARCOs at their game.   We attracted about a dozen students of all abilities 
including five young pupils from Orwell Park School.  They were thrilled by their visit to see the 
theatre organ at Castle Hill and certainly the chatter in the car proved that such experiences can 
tempt young people to open their ears and minds to new and unexpected enjoyment.  Although it 
is also most satisfying to hear advanced teenagers play their favourite  pieces on a really big 
organ, huge credit must go to the very young lady faced with four manuals for the first time, and 
to be seen playing Für Elise on the large video screen.   Peter Crompton demonstrated the remote 
playback facility on the RHS organ with his impeccable performance of the Languetuit Toccata; he 
then provided scholars and visitors with a masterclass in his usual good humoured and informative 
style.    
 

During the afternoon these students changed venues to Castle Hill URC Ipswich which is home to 
the superbly restored Christie cinema organ kept in fine condition by the Ipswich Light Organ 
Music Society to whom we are indebted for its preservation, as such instruments are becoming 
few and far between.  Richard Hills showed us the differences between the church organ and the 
cinema organ (including tuƴŜŘ ŀƴŘ ǳƴǘǳƴŜŘ ǇŜǊŎǳǎǎƛƻƴ ǎǘƻǇǎ ŀƴŘ άŘƻǳōƭŜ ǘƻǳŎƘέ ƪŜȅ ŀŎǘƛƻƴύ ŀƴŘ 
how the three manuals are used differently from a classical church organ. My namesake, Simon 
Pulham, had tuned the organ the day before and we are most grateful to him and to Castle Hill 
Church.  Our tutor was Richard Hills, who is not only a classical player of great skill, but also an 
expert cinema and light organ music specialist.  The nearly lost idiom of cinema-playing was 
demonstrated by Richard, and students seemed thrilled to play what is now a rare instrument.   
The performance of !ƛƴΩǘ aƛǎōŜƘŀǾƛƴΩ by ΨFatsΩ Waller received enthusiastic applause.   
 
We would like to thank all those who took part in this event, and, in particular, to express our 
gratitude to the church authorities at Castle Hill and St. Mary-le-Tower for their permission to use 
the organs and buildings.  
 
Roger Pulham 
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Three young musicians from Orwell Park School with Richard Hills at the cinema organ in Castle Hill 
URC                                                                                                                        [Photo: Michael Simmonds] 
 

 

 
 

The young performers with James Parsons (extreme left) in the Chapel of the Royal Hospital School 
at Holbrook after their informal concert at the end of the άRaise your gameέ day 

[Photo: Philip Speirs] 
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Following the event, compliments and thanks were received in a message from James Parsons and 
Simon Williams 
 
22nd March, 2010 
 
Dear Students 
 
RCO Academy 
 
Raise Your Game!  ς Inspiration Day for organists 
in Ipswich on Saturday, 13th March 
 

Thanks so much for joining us in Ipswich a few days ago. William Saunders, Peter Crompton, 
Richard Hills, Jeremy Sampson and I were all delighted to welcome you, and feel privileged for the 
opportunity to coach you with your current organ and piano pieces, to introduce you to the 
Cinema Organ, to involve you in games with the WOOFYT, and to propose ways ahead for you to 
develop your organ playing. It was great to see the huge progress that you all made in just a few 
short hours and your Informal Concert on the thrilling organ of Royal Hospital School proved really 
successful. Well done all! 
 
It was good that many of you also stayed on to enjoy Nigel Ogden's virtuoso and entertaining 
performance in the evening. What a great day out! 
 
We thought you might like to have a copy of your Informal Concert programme, so here it is, 
below, for you to print as a souvenir. 
 
We are planning further Raise Your Game! Days in 2010 
 
in Bristol on 3rd May 
in London in November 
 
Finding Your Feet:  First Steps at the Organ 
at Windsor and Eton (residential weekend ς Friday 9th to Sunday 11th April) 
for early-stages organists and pianists who wish to try the organ, age range 10-15 
 
The Organ Scholar Experience 
in Cambridge (27th July to 1st August) 
the essential course for potential university/cathedral organ scholars, age range 15-19 
 
Best wishes from us both 
 
James        Simon  
 
James Parsons       Simon Williams 
Head of Student Development     Director 
RCO Academy       RCO Academy 
The Royal College of Organists    The Royal College of Organists 
 

 



7 
 

Royal College of Organists 

Raise Your Game! 

an Inspiration Day for Organists and Pianists in Ipswich and at Royal Hospital School, Holbrook 
 

with tutors 
 

Richard Hills, Peter Crompton, William Saunders, Jeremy Sampson and James Parsons 
 

and celebrity concert organist 
 

Nigel Odgen 
 

 
LbChwa![ {¢¦59b¢{Ω CONCERT 

Saturday, 13th March, 2010 at 6pm in Royal Hospital School Chapel, Holbrook 
~ 

Marche triomphale ΨNow Thank we all our GodΩ Sigfrid Karg-Elert (1877-1933) 
played by James Wilkinson 
 

Little (harpsichord) Prelude in D minor,  J.S. Bach (1685-1750)    
played by Alexander Yeandle 
 

Berceuse      Louis Vierne (1870-1937)   
played by Olivia Peacock 
 

Ballade in C minor     Franz Burgmüller (1806-1874) 
played by Charles Broadway 
 

Aria        Noel Rawsthorne (born 1929) 
played by Sarah Tuppen 
 

Trumpet Voluntary      Jeremiah Clarke (c. 1674-1707) 
played by Michael Horner 
 

Für Elise       Ludwig van Beethoven (1770-1827) 
played by Rosie Fossberg 
 

hǎŎŀǊΩǎ .ƻƻƎŀƭƻƻ      Charles Beale (born 1964) 
played by Richard Branch 
 

Toccata (from Plymouth Suite)   Percy Whitlock (1903-1946) 
played by Nicholas Freestone 

~ 
sponsored by 

Suffolk Organists' Association, Royal Hospital School and Ipswich School 
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RCO Raise Your Game! Inspiration Day, Ipswich, Saturday, 13th March, 2010 
! ǇŀǊǘƛŎƛǇŀƴǘΩǎ ǇŜǊǎǇŜŎǘƛǾŜ 
On Saturday 13th March, 18 keen young organists gathered in St. Mary-le-Tower in the centre of 
Ipswich to take part in an RCO Raise Your Game! Inspiration day, which was organized with the 
ƘŜƭǇ ƻŦ ǘƘŜ {ǳŦŦƻƭƪ hǊƎŀƴƛǎǘǎΩ !ǎǎƻŎƛŀǘƛƻƴΦ 
 

The day began with spoken introductions from James Parsons, Head of Student Development at 
the RCO Academy, and Dr Michael Nicholas, Director of Music at St Mary-le-Tower, and a musical 
introduction from William Saunders, Assistant Director of Music at Ipswich School.  He 
demonstrated the excitement that the organ could bring by playing Toccata on Von Himmel Hoch 
by Garth Edmundson.   
 

 
Nicholas Freestone at the console of the Hill Norman & Beard organ in the Chapel of the Royal Hospital 
School 

{Photo: Michael Simmonds] 
 

It was then time to depart for the Royal Hospital School in Holbrook.  Peter Crompton, the Director 
of Music, demonstrated his amazing four-manual instrument, built by Hill, Norman and Beard, 
which we were then privileged to experience for ourselves.  Some of the students had never 
played an organ before, and had brought piano music to try out.  Peter helped them to adapt 
these pieces to suit the organ, whilst also aiding more advanced organists in the pieces that they 
had brought with them.   
 

After lunch, we had a WOOFYT (Wooden One-octave Organ for Young Technologists) workshop in 
the Recital Hall of the new music school at RHS.  Jeremy Sampson led us in various rhythmic 
exercises, before we all operated the WOOFYT together, showing us how the sound of an organ is 
produced.  Then it was time to head back into Ipswich and to visit the Christie cinema organ at 
Castle Hill URC.  Richard Hills showed us the differences between the church organ and the cinema 
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organ (including tuned and untuned percussion stops and Ψdouble touchΩ key action).  We all 
enjoyed experimenting with lighter repertoire, on an instrument that was new to us all. 

 

After tea, back at RHS, most of the students shared a piece that they had worked on during the 
day with an audience of parents ŀƴŘ ƳŜƳōŜǊǎ ƻŦ ǘƘŜ {ǳŦŦƻƭƪ hǊƎŀƴƛǎǘǎΩ !ǎǎƻŎƛŀǘƛƻƴ ƛƴ ǘƘŜ ǎŎƘƻƻƭ 
ŎƘŀǇŜƭΦ  [ŀǘŜǊ ƛƴ ǘƘŜ ŜǾŜƴƛƴƎΣ bƛƎŜƭ hƎŘŜƴΣ ǇǊŜǎŜƴǘŜǊ ƻŦ ../ wŀŘƛƻ нΩǎ The Organist Entertains, 
performed a programme of light music, showing the incredible variety of different colours that 
could be gleaned from a ΨclassicalΩ organ.  This was a fantastic end to a brilliant day, which was 
much enjoyed by the young organists present. 
 

Nicholas Freestone  [lately Organ Scholar at Ipswich School and at Ipswich St Mary- le-Tower]        
 

Richard Hills demonstrates the Christie cinema organ at Castle Hill URC                           [Photo: Andrew Garfath-Cox] 

 

Performers at Castle Hill URC during the RCO Raise your Game! Inspiration Day                          [Photos: Philip Speirs] 
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Organ Recital by Nigel Ogden  
Holbrook  Royal Hospital School Chapel 
Saturday, 13th March, 2010 

After suitable rest and refreshment most of the participants at 
ǘƘŜ ŘŀȅΩǎ ǎǘǊŜƴǳƻǳǎ ǘǳǘƻǊƛŀƭǎ ǿŜǊŜ ŀōƭŜ ǘƻ ǿŀƭƭƻǿ ƛƴ the glories 
of the RHS Chapel organ whilst Nigel Ogden from Radio 2Ωǎ The 
Organist Entertains played a programme of well-known light music, none of it originally composed 
for the organ.   All the music was arranged in medleys of moods, for instance there were 
ŀǊǊŀƴƎŜƳŜƴǘǎ ƻŦ .ŜŀǘƭŜǎΩ ǎƻƴƎǎΣ ǇŀǘǊƛƻǘƛŎ ƴǳƳōŜǊǎ ƛƴŎƭǳŘƛƴƎ 9ǊƛŎ /ƻŀǘŜǎΩ ǿŜƭƭ-known Dam Busters 
March, and Strauss waltzes.    

 

A huge number attended this concert and it is hardly 
ƴŜŎŜǎǎŀǊȅ ǘƻ ŎƻƳƳŜƴǘ ƻƴ bƛƎŜƭ hƎŘŜƴΩǎ ƎƻƻŘ ƘǳƳƻǳǊΣ 
amazing virtuosity (yes, he uses both feet properly, and yes, 
he does not much use of the tremulant) and his connection 
with the audience.  He introduced each section in that fireside 
chatty way we know from the radio so each of us felt that he 
was playing to us individually.    
 

I thought he would have pretended the Royal Hospital School 
Norman & Beard organ was really a Christie wearing a cassock 
and surplice.  With three tremulants and a feast of solo effects 
ranging from the tooth-drilling Orchestral Oboe to the Tuba 
war-machine we need never have heard the instrument 
άǎǘǊŀƛƎƘǘέ; however, Nigel Ogden revelled in its wonderful 
Victorian-style Diapason Chorus with mixtures.  Strauss on the 

full flue work was a marvel and showed what a great instrument the organ is, as a vehicle to 
connect music and listener.  It was thrilling. 
 

bƛƎŜƭ hƎŘŜƴΩǎ tǊƻƎǊŀƳƳŜΥ 
 

Marching Through The Classics        Verdi plus others  
Pretend Bach                                      Nalle/Templeton 
A Trumpet trio                                    Scott/Anderson/Stanley 
Arabesque No.1                                  Debussy 
The Strauss Family                             arr. Ogden 
Battle of Britain 60th                          Goodwin/Coates 
Possibly composed by.......                 Henry VIII 
The Fab Four Live On                        Lennon/McCartney 
The Genius of George                       Gershwin 
From the World of Ballet                   arr. Ogden 
The Mighty Wurlitzer                        arr. Ogden 
 

Dear Reader, if this review is slightly over-cooked I promise you tƘŜ ŎƻƴŎŜǊǘ ŀƴŘ ǘƘŜ ǿƘƻƭŜ ŘŀȅΩǎ 
events were better than I can describe! 
 

Roger Pulham 
 

[Photograph of Nigel Ogden reprinted with permission of the BBC: ©BBC 2011] 

 
 
 



11 
 

Organ Club visit to Langham, East Bergholt, Great Bromley and Ardleigh  
Saturday, 17th April, 2010 
 

Towards the end of 2009 I 
received a tip-off from the 
churchwardens at the church of 
St. Mary the Virgin in Langham 
(left) that The Organ Club was to 
make a visit.  As many will know I 
made the organ there in 1997 
and added the Choir organ in 
2004.    Clearly I had to ensure 
the organ would be in perfect 
condition as 50 organists, 
builders, supporters and advisers 
would no doubt cast a critical ear 
over the instrument, and it is 
quite an honour to receive a visit 
from such an old and well- 
established music society.   It 
takes a lot of organization to 

book churches and transport for such visits.   Club members went on to East Bergholt, Great 
Bromley and Ardleigh and I am pleased to say that, as a result of the arrangements made by 
Michael Simmonds and the superb playing by Paul McCaffery, the day was well received. 
 

Organ Club members then moved to St. Mary the Virgin in East Bergholt, to enjoy demonstrations 
ōȅ ƳŜƳōŜǊǎΣ ŀƴŘ ǇƭƻǳƎƘƳŀƴΩǎ ƭǳƴŎƘ ƛƴ ǘƘŜ ŎƘǳǊŎƘ ǾŜǎǘǊȅΦ   {ƻƳŜ ƻŦ ǳǎ ƻŦ Ƴŀȅ ǊŜŎŀƭƭ ǘƘe 
installation of the two-manual 
Bishop organ of 1897 from 
Gravesend St. Andrew placed in 
the north-west corner of East 
Bergholt church in the early Ψтлǎ, 
the console being placed at the 
east end of the south aisle.  It 
may be interesting to investigate 
earlier organs in church, for there 
is an intriguing architectural 
drawing in Ipswich Christchurch 
Mansion by John Constable no 
less, of a panelled gallery.   Could 
this have been a drawing to 
accompany a faculty application 
for a new gallery and organ?   
Also of note at East Bergholt is 
the highly unusual separate bell-
cage (right)Φ ²ƻǊƪ ƘŀŘ ōŜƎǳƴ ƻƴ ŀ ǘƻǿŜǊ ǘƻ ƘƻǳǎŜ ǘƘŜ ōŜƭƭǎ ƛƴ мрнрΣ ōǳǘ /ŀǊŘƛƴŀƭ ²ƻƭǎŜȅΩǎ Ŧŀƭƭ 
from grace in 1530 brought construction to a halt, and in the following year a temporary structure 
was built on the ground ς still present to-day, 480 years later! 
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The little nineteenth century J. W. Walker organ in Great Bromley is a gem, its six stops of 
ŜȄǉǳƛǎƛǘŜ ǎǿŜŜǘƴŜǎǎΦ   hǳǊ ƳŜƳōŜǊǎ Ƴŀȅ ǊŜƳŜƳōŜǊ ǘƘŜ Ǿƛǎƛǘ ǘƘŜǊŜ ƻƴ ŀ ǿŀǊƳ ǎǳƳƳŜǊΩǎ Řŀȅ in 
2008.   The church of St. George the Martyr in Great Bromley (below left), sometimes proudly 
called he Cathedral of the Tendring Hundred, is of great interest. It has a bright interior lit from the 

clerestory windows and the building is a 
fine example of East Anglian gothic 
architecture of the 14th and 15th 
centuries. Its oldest parts are the South 
aisle, including the entrance doorway 
within the porch, the south arcade of the 
nave and the chancel. These are of the 
14th century, though the chancel was 
much restored and altered in the 19th 
century. The massive tower, the north 
aisle and north arcade of the nave, the 
south chapel and the south porch are of 
the 15th century. The clerestory windows 
ranged above the arches of the nave were 
built in about 1500, as was the 
magnificent double hammerbeam roof 
that spans the nave. 
 

From Great Bromley to Ardleigh is only a short distance so we soon reached our final destination. 
the church of St. Mary the Virgin in Ardleigh (below, right).   The original Norman & Beard organ, 
which was rebuilt by Cedric Arnold in 1964, was overhauled in 2004 with a few tonal changes, 
involving, among several other things, restoration of the Voix Celeste rank, which had been in 
store since its removal in 1964, and the addition, by extension, of a 16ft. Swell Double Trumpet 
and 16ft. Pedal Trombone rank.    Bishop & Son 
carried out the work on the organ which was 
very admirably demonstrated by Paul 
aŎ/ŀŦŦŜǊȅ ǿƛǘƘ .ǳȄǘŜƘǳŘŜΩǎ Prelude and 
Fugue in D minorΣ CǊŀƴƪ .ǊƛŘƎŜΩǎ Adagio in E 
andΣ ƛƴ ŎƻƴŎƭǳǎƛƻƴΣ 9ƭƎŀǊΩǎ Imperial March. 
 

All four churches are well worth visiting for 
their architecture alone, Ardleigh having some 
lovely late Victorian wall decoration and tiling.  
Pugin would have been pleased to see it.  
 

Such occasions are enjoyable not only for the 
interest in the organs, but to renew 
acquaintances, and to swap organ gossip.  SOA 
members might like to know that, as a result of 
this visit, we have been invited to Reading Town Hall to visit the splendid Father Willis four-manual 
organ there: but   more of that later.   The feedback from Langham indicated that more of the local 
churchgoers would have liked to hear their own organ played by others, a point worth bearing in 
mind when planning organ visits.   After all, they pay for maintenance and upkeep, and, between 
you and me, most organ builders make a special tuning visit when news of visitors is rumoured.    

 

Roger Pulham 
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Organ Recital by Nicolas Kynaston  
Holbrook   Royal Hospital School Chapel 
Saturday, 24th April, 2010  
 

bƛŎƻƭŀǎ Yȅƴŀǎǘƻƴ ǊŜŎŜƛǾŜŘ ŀ ǘƛǘŀƴΩǎ ǿŜƭŎƻƳŜ ŦǊƻƳ tŜǘŜǊ 
Crompton in the presence of Geoffrey Hannant, who had 
lessons with the great man and who suggested that the Society should be blessed with his playing. 
CǊƻƳ ǘƘƛǎ ǿǊƛǘŜǊΩǎ Ǉƻƛƴǘ ƻŦ ǾƛŜǿ ǘƘŜǊŜ ǿŜǊŜ ƴŜŀǘ connections, having learnt from Geoffrey at St 
Edmundsbury Cathedral for five years, and, like Peter, having been inspired by recordings of 

Kynaston in the mid-1970s. My first LP was 
inevitably The King of Instruments, which 
introduced me to Vierne and his Carillon de 
WestminsterΣ ŎŀǳǎƛƴƎ ƳŜ ǘƻ ǊŜƳŀǊƪ ά²Ƙŀǘ 
ŀ ǎǳǇŜǊō ǇƛŜŎŜ ƻŦ ǿƻǊƪƛƴƎ ƻǳǘέ ς L ŘƛŘƴΩǘ 
mean in the physical sense! Of course, it 
was the remarkable sense of orchestration 
and phrasing of the player which really got 
to me. In 1975 I escaped School as a scruffy 
teenager to go and hear my hero in Alton 
Parish Church, playing, amongst other 
ǘŜǊǊƻǊǎΣ 5ǳǇǊŞΩǎ Suite Op. 39 ŀƴŘ CƭŜǳǊȅΩǎ 
Prelude, Andante and Toccata. It remains an 
indelible moment of my life. 
                                  

Nicolas began with Hymne au Soleil, the 
ǘƘƛǊŘ ǇƛŜŎŜ ƻŦ ±ƛŜǊƴŜΩǎ ǎŜŎƻƴŘ ǎǳƛǘŜ ŦǊƻƳ 
the 24 Pièces de Fantaisie. This colossal and 
rhythmic monument immediately reminded 
the audience of the power of this 

instrument and the extraordinary acoustic of the building. The first pedal entry would be 
ŘŜǎŎǊƛōŜŘ ŀŎǊƻǎǎ ¢ƘŜ tƻƴŘ ŀǎ άǘǊǳƭȅ ŀǿŜǎƻƳŜέΦ 9ǾŜƴ ǘƘŜ ǉǳƛŜǘŜǊ . ƳŀƧƻǊ ǎŜŎǘƛƻƴ ǎŜŜƳŜŘ ǾŀǎǘΦ !ǘ 
the final reprise of the opening theme, Nicolas somehow laid on even more gigantic sound, 
achieving a glorious build-up in the manner I first experienced in the 1970s. It is deeply ironic that 
this was composed by a man who was unable to see definition, but only light in its various colours. 
It is as though Vierne has made a personal offering to what little assistance he had with vision. We 
were then treated to Clair de Lune and Toccata, the closing pieces of the set. Clair de Lune is 
dedicated to Ernest Skinner, many of whose creations Vierne had enjoyed while on a recital tour in 
ǘƘŜ ¦{!Φ {ƪƛƴƴŜǊΩǎ ƻǊƎŀƴǎ ǿŜǊŜ ǇŀǊǘƛŎǳƭŀǊƭȅ ǊŜƭƛǎƘŜŘ ŦƻǊ their strings and it is no accident that this 

ƎŜƳ ƻŦ ŀ ǇƛŜŎŜΣ ǊŜƳƛƴƛǎŎŜƴǘ ƻŦ /ƘƻǇƛƴΩǎ Raindrop Prelude (even sharing the same key of DΤ) begins 
with quiet strings in the left hand and the moonlight is suggested by the calm gliding of a 
Harmonic Flute. The ŜȄŀƳǇƭŜ ƘŜǊŜΣ ƛƴ bƛŎƻƭŀǎΩǎ ƘŀƴŘǎΣ ǿŀǎ ŦŀǊ ŦǊƻƳ ŘƛǎŀǇǇƻƛƴǘƛƴƎΦ ¢ƘŜ Toccata, as 

described by Gaston Litaize, displays a Schumannian impetuosity in BΤ minor and more than a 
ǎƳŀƭƭ ǊŜǎŜƳōƭŀƴŎŜ ǘƻ ǘƘŜ ƴŜȄǘ tǊŜƭǳŘŜ ƛƴ /ƘƻǇƛƴΩǎ hǇΦ нуΣ ƴǳƳōŜǊ мсΦ ¢ƘŜ ŀŎǳǘŜƭȅ ŀƴƎǳlar rhythm 
and line was almost engulfed by the acoustic, but the playing was superb. Fiona Crowe asked me if 
L ǿŀǎ ƎƻƛƴƎ ǘƻ ƻŦŦŜǊ ŀ ǎƛƳƛƭŀǊ ǊŜƴŘƛǘƛƻƴ ŦƻǊ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ƳƻǊƴƛƴƎΩǎ /ƻƳƳǳƴƛƻƴ ŀǘ LȄǿƻǊǘƘΦ LŦ ƻƴƭȅΦΦΦ 
 

bƛŎƻƭŀǎ ǊŜŎƻǊŘŜŘ ²Φ¢Φ .ŜǎǘΩǎ ŀǊǊŀƴƎŜƳŜƴǘ ƻŦ .ŀŎƘΩǎ D minor Chaconne for Mitra in 1984 at the 
Altenberg Dom. Here in Suffolk the acoustic and registration made me wonder whether this was 
the same version. Like the Mozart which he played later, I felt that this was least suited to the 
locality, even though the playing was good. I think that Baroque music, especially when conceived 
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for a solo violin, demands absolute clarity, but who am I to quibble? There were many enjoyable 
moments. 
 

Dupré himself recorded the first movement, Berceuse, of his Suite Bretonne ŀǘ ǘƘŜ vǳŜŜƴΩǎ Iŀƭƭ ƛƴ 
1929. He wrote the Suite in 1923, three years before Vierne wrote the 24 Pièces de Fantaisie. The 
rocking is not only suggested by the rhythm but also by the subtle harmonic changes. Nicolas 
made much of the delicious scrunches and tonal changes, but I felt that whoever was rocking the 
cradle had their mind on an urgent glass of something downstairs. It was just a fraction too fast. 
The Fileuse, apparently inspired by a lady spinning while Dupré was visiting Brittany, is in 
continuous semiquaver runs with a jagged and athletic theme carried out in the right hand. As one 
ƳƛƎƘǘ ŜȄǇŜŎǘΣ bƛŎƻƭŀǎΩǎ ǾƛǊǘǳƻǎƛǘȅ ŎƻǇŜŘ ǿƛǘƘ ǘƘƛǎ ōǊƛƭƭƛŀƴǘƭȅΦ Les Cloches de Perros-Guirec was 
another victim of circumstance, even though the playing was excellent. The antiphonal 
accompaniment was to a large extent absorbed in the arches of the great chapel. 
 

I make a fleeting negative remark about the ΨMozartΩ, which was the Adagio and Fugue in C minor 
(K 546) transcribed by Jean Guillou, but it would be unfair not to recognise the outstanding 
qualities of the performance. In spite of the difficulty of ΨenunciatingΩ clearly, Nicolas orchestrated 
a fearsomely difficult arrangement, with its almost manic decoration, with great panache. The 
final section was breathtaking. 
 

¢ƘŜ ǊŜŎƛǘŀƭ ŜƴŘŜŘ ǿƛǘƘ /ŞǎŀǊ CǊŀƴŎƪΩǎ ƎƭƻǿƛƴƎ Choral No. 1 in E major. What a performance! The 
orchestration sounded wonderfully French and the conception was all one could ask for. Even 
though most listeners would be very familiar with this monumental piece, there were some spine-
tingling moments of tension at the great cadences, and at the peroration the sound and 
performance were simply stunning. 
 

There were about seventy people in the audience, most of whom stayed behind to greet the organ 
giant as well as (in my case) to renew old friendships. It was good to see one child amongst them. I 
am sure that Michael Woodward would have greatly appreciated the recital, especially as it was 
given in his memory. I would also like to thank Geoffrey Hannant for his inspired idea, Peter 
Crompton for his friendly welcome and organisation, and most of all Nicolas Kynaston himself, for 
the amount of effort he has made for decades, and for the amount of joy this has caused without 
exception. 
 

Grant Vicat 
 

[Photograph of Nicolas Kynaston reprinted with permission: ©Nicolas Kynaston 2011] 

 
 

Nicolas Kynaston was born at Morebath in Devon in 1941. He studied with Fernando Germani in 
Siena from 1957 and with Ralph Downes at the Royal College of Music from 1960. He was Master 
of the Music at Westminster Cathedral from 1961 to 1971 and made his début at the Royal 
Festival Hall in 1966. He has established a world-class reputation as performer and teacher and he 
is particularly renowned for his interpretation of the French repertoire, notably Franck and 
Messiaen.  
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Annual General Meeting of the Association 
Bury St. Edmunds  Unitarian Meeting House: Saturday, 8th May, 2010 
The retiring President, Peter Crompton, having dealt with the usual business of an Annual General 
Meeting, handed over the reins to the new incumbent, Roger Pulham, to unanimous acclaim. 
 
In his inaugural address, the new President began by expressing warm thanks in a tribute to Peter 
for his expert guidance of the Association over the preceding two years, and for having generously 
hosted Council meetings during that time at the Royal Hospital School.  Roger drew special 

attention to the two wonderful recitals on the grand organ of the 
RHS Chapel which Peter had given for the Association, which all of 
those who had been present would long remember.   Moreover, 
the Association had been warmly welcomed there on numerous 
ƻŎŎŀǎƛƻƴǎ ŦƻǊ ŎŜƭŜōǊƛǘȅ ǊŜŎƛǘŀƭǎΣ ȅƻǳƴƎ ǇŜƻǇƭŜΩǎ ŜǾŜƴǘǎ ŀƴŘ other 
musical occasions put on by the Holbrook Music Society.   
 
Roger stressed his belief in the importance of the need to continue 
to foster links with young people. He exhorted all those present, 
indeed every member of the Association, to explore new ways of 
making connections with those wishing to take on organisǘǎΩ ǇƻǎǘǎΦ   
During his Presidency, the Association would be pursuing 
opportunities in a friendly way to reach all ages to stimulate 
enthusiasm with some special and unusual events.      
 
The President stated his pleasure at the prospect of being able to 
work with Council members over the coming months. He looked 

forward to working with as many members of the Association as possible at future events. He 
described briefly his initial ideas for forthcoming meetings and events, which would include a 
summer recital at Langham by Anne Page, visits to various Suffolk organs, a choral conducting 
workshop, a visit to Oxford and a winter lecture. 
 
In conclusion, Roger thanked to the Unitarian Meeting House for their welcome and hospitality, 
and he presented the retiring President with a polished, mounted organ pipe with a brass 
engraved inscription (above).   Peter expressed his warm thanks with surprise and great delight. 
 
After a short break for refreshments, we were pleased to give a special welcome to our member 
James Thomas, Director of Music at St. Edmundsbury Cathedral. In a short address, he whetted 
our appetites for the new Harrison organ currently under construction and explained the rationale 
behind the design.   Over 30 years had elapsed since previous major work had been carried out. 
The new instrument was scheduled for completion by Advent Sunday (30th November, 2010) and, 
at present, the organ-chamber was gradually being populated with frames, soundboards and 
pipes.  The two fronts for the two new cases had been delivered and were being assembled in the 
temporary work area under the tower.  James promised us a lavishly painted colour scheme for 
the decorated fronts and all those knowing the sublime sound of a first-rate Harrison organ would 
be fully satisfied.     Some older pipework of good quality would be retained; in particular some 
Norman & Beard string stops and older flutes.    A series of recitals was planned for 2011.       
 
A brief biography of our new President appears overleaf and a full article on the new organ will be 
found on pages 34-41 
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A brief biography of our new President 
Roger Pulham was taught the organ by Reginald Kell and John Ince at Ipswich School; he is a 
graduate of the School of Architecture in Kingston upon Thames and a chartered architect.   During 
his studies he was assistant organist at East Molesey St. Paul, in Surrey.   His final diploma thesis 
included a design for a concert hall and exhibition centre in Ipswich and details of a concert organ.    
The drawings were exhibited by the Suffolk Association of Architects at their annual exhibition.   
He undertook a number of post-graduate study tours of European organs and measured and 
recorded some Silbermann instruments in Alsace.   In 1980 he co-founded with Peter Collins and 
Nigel Church the trade publication Organ Building  which promoted British Classical organ building 
and he has contributed articles on design to the Musical Times, hǊƎŀƴƛǎǘǎΩ wŜǾƛŜǿ and Organ 
Building.  He has given lectures on the Silbermann family of organ builders for the British Institute 
of Organ Studies in Dresden and for the Royal College of Organists in Strasbourg.     
  

He is director of TSL Architects, established in 
1997, and has designed organ cases for other 
builders. He had undertaken church surveys 
and re-ordering and restoration work to listed 
buildings.    He manages his own organ-
building workshop which has made over 
twenty new tracker-action organs in the 
classical style for Dulwich St. Stephen, Langham 
St. Mary [Essex], Hednesford St. Peter 
[Staffordshire],  Dunwich St. James [Suffolk], 
Tudeley All Saints [Kent], Chelmondiston St. 
Andrew [Suffolk], Prestfelde School Chapel 

[Shropshire] and a private studio in South Carolina, among other places.  He has recently 
completed designs for a new classical organ for Perth in Western Australia.   
 

He is a Past President of the Eastern region of the Royal Institute of British Architects and was 
Chairman of the Eastern Region Awards jury. 
 

He is currently organist for the parishes in the Mid-Loes benefice [Ashfield-cum-Thorpe, Charsfield 
with Debach, Cretingham, Dallinghoo, Earl Soham, Hoo, Letheringham and Monewden].       
 

Dates for your diary: spring, summer and autumn 2011 
Organ recital series: Celebrating the new organ of St. Edmundsbury Cathedral 
16th April Michael Bawtree  Royal Scottish Academy of Music and Drama 
18th June David Humphreys St. Edmundsbury Cathedral 
16th July James Thomas  St. Edmundsbury Cathedral 
20th August Scott Farrell  Rochester Cathedral 
15th October Jonathan Vaughn Wells Cathedral 
 
All recitals at 5.00pm  Admission free Retiring Collection 
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aŜƳōŜǊǎΩ Ǿƛǎƛǘ ǘƻ LǇǎǿƛŎƘ ƻǊƎŀƴǎΥ  {ŀǘǳǊŘŀȅ нфth May 2010 
A dozen of our members met at the church of St. Augustine in Felixstowe Road to play the 
J.W.Walker organ and to enjoy the company of fellow musicians.   The organ was installed in 1936 
on a special gallery occupying the North transept, the detached console situated at floor level, 
opposite the organ.   The church was built in 1929 to the design of Munro Cautley.   Members may 
know his contribution to local architecture by way of his huge photographic encyclopædia: 

ά{ǳŦŦƻƭƪ /ƘǳǊŎƘŜǎ ŀƴŘ ǘƘŜƛǊ ¢ǊŜŀǎǳǊŜǎέΦ  The 
church is plain perpendicular Gothic with a fine 
East Window and, as far as I know, it is the only 
example of a stone-vaulted church ceiling in 
Ipswich, under the central tower. The organ has 
been modified since its original construction and 
an independent Diapason chorus installed to the 
Great organ which was a welcome improvement to 
the standard Walker extension design. The large-
scaled Open Wood bass gave the instrument a 
άŎŀǘƘŜŘǊŀƭ ǊǳƳōƭŜέΦ .ǳƛƭǘ ƛƴ ǘƘŜ Řŀȅǎ ǿƘŜƴ ǘƛƳōŜǊ 
was plentiful, the thick Swell box reduced the 
Celestes to a practically inaudible whisper, 
ǊŜƳƛƴŘƛƴƎ ƻƴŜ ƻŦ .ƻǊƛǎ hǊŘΩǎ ƛƴǎǘǊǳŎǘions to Arthur 
IŀǊǊƛǎƻƴ ŀǘ YƛƴƎΩǎ /ƻƭƭŜƎŜΣ /ŀƳōǊƛŘƎŜ άǘƻ ƳŀƪŜ ǘƘŜ 
ǉǳƛŜǘ {ǿŜƭƭ ǎǘƻǇǎ ǇǊŀŎǘƛŎŀƭƭȅ ǎƛƭŜƴǘέΦ 

The J.W. Walker in Ipswich  St. Augustine 
 

The distance between the two churches of St. Augustine and St. Bartholomew is only a couple of 
miles, and we were welcomed at the latter by the church secretary and organist who kindly 
provided tea. The organ is a very fine 1909 Norman & Beard still in its original condition, with no 
modifications. This lofty building with plain wood block floor, plastered walls and hardly an 
absorbent surface in sight is perfect for music. The organ spoke beautifully and is a thoroughbred 
ŜȄŀƳǇƭŜ ƻŦ ƛǘǎ ƳŀƪŜǊΩǎ ŀǊǘƛǎǘǊȅΦ L ƘŀŘ ƴƻǘ ƘŜŀǊŘ ƛǘ ǎƛƴŎŜ ǇǊŀŎǘƛǎƛƴƎ ƻƴ ƛǘ ǿƘŜƴ ǎǘƛƭƭ ŀǘ ǎŎƘƻƻƭ ōǳǘ 
never forgot how good it is. The reeds in particular have a decidedly French blaze, very similar to 
CŀǘƘŜǊ ²ƛƭƭƛǎΩǎ /ƻǊƴƻǇŜŀƴǎΦ 5ǳǊǳŦƭŞ ǿŀǎ ǿŜƭƭ ǎŜǊǾŜŘ ōȅ ǘƘƛǎ ƛƴǎǘǊǳƳŜƴǘ ŀǎ was ably demonstrated 
by John Cooper. 
 
It was difficult to persuade members to 
leave this glorious instrument and to drive 
to the centre of Ipswich to see the organ at 
St. Mary-at-the-Elms, but our member 
Peter Clarke made us very welcome. We 
are particularly grateful to him for giving us 
his time after a very long day in the church 
celebrating the pilgrimage to the shrine of 
St. Mary. The instrument here is a large 
three-manual organ with original robust 
pneumatic action by Alfred Hunter (1889), 
enlarged in 1912 by the addition of a Choir 
organ by Rayson. 
 

The 1909 Norman & Beard in Ipswich  St. Bartholomew 
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Johƴ /ƻƻǇŜǊ ǇƭŀȅŜŘ .ŀŎƘΩǎ άYƻƳƳΣ IŜƛƭƛƎŜǊ 
DŜƛǎǘέ from the Orgelbüchlein, which 
demonstrated the clarity and precision of a 
fine Diapason chorus. The organ was a joy 
ǘƻ ƘŜŀǊΦ !ƭŦǊŜŘ IǳƴǘŜǊΩǎ ǿƻǊƪǎƘƻǇ ǿŀǎ ƛƴ 
Clapham, London being home to most of 
his organs. I regularly played a large Hunter 
in South London when a student and I 
remember how grand it was. We still have 
a few in Suffolk: Bramford  St. Mary the 
Virgin (1895) and Aldeburgh SS Peter and 
Paul (1903), but two have gone: the Social 
Settlement, Fore Street, and Ipswich  St. 
Stephen. 

Andrew Garfath-Cox plays the Alfred Hunter in Ipswich St. Mary-at-the-Elms                          
 
The last organ on our itinerary ς another 
excellent instrument, this time by Forster & 
Andrews of Hull (1882) ς was in the church 
of St. Matthew. The organ is a large three-
manual tracker action instrument in fine 
condition and sounding splendidly 
Victorian. I had the privilege of practising 
on it the day before our visit and I greatly 
admired its bright, singing Diapason 
chorus: another organ ideal for Bach.  
 

Photographs of St. Augustine, St. Bartholomew 
and St. Matthew by Andrew Garfath-Cox; 
photograph of St. Mary-at-the-Elms by Roger 
Pulham 
 
 

The 1882 Forster & Andrews organ in Ipswich  St. Matthew 

 
 

Association visit to North Suffolk: Halesworth, Yoxford, Dunwich and Snape 
Saturday, 26th June, 2010 
Members met at the church of St. Mary in Halesworth for an afternoon of visits to organs along 
the eastern side of the county.  Through the kindness of Jason Busby, the organist at Halesworth, 

we played and examined the fine three-
manual Norman & Beard organ. This 
instrument (left) possesses 27 speaking 
stops and was the largest of the four we 
were to see during the afternoon. It 
sounded magnificent and exhibited all 
the hallmark qualities of its Norwich 
makers.  It was surprising how French the 
chorus reeds sounded, bright and well-
blended.  The choir clarinet was of the 
same high quality.   Stephen Hogger used 
the full resources of the organ with a 
lively performance of aŜƴŘŜƭǎǎƻƘƴΩǎ War 
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March, and the Toccata from BachΩǎ Toccata and 
Fugue in D minor (the Dorian, BWV 538) seemed 
to fit the bright lively chorus of full Great.  This 
work, which is less well-known than its namesake 
BWV 565, gets its nickname in reference to the 
fact that its key-signature, which has no flats, is 
not normally used for the key of D minor, and 
would instead seem to indicate the Dorian mode. 
 

Our next stop was at the church of St. Peter, in 
Yoxford, where the two-manual organ of 14 
speaking stops (above right) has mixed parentage, 
the case coming from the Savoy Chapel, although much cut down to fit into Yoxford, and the 
interior from elsewhere.  It has recently been overhauled by Bishop & Son and was in fine 
condition.   Andrew Garfath-Cox (above) played the Paul Mantz Aria, a gentle air which deserves 
to be better known.  
 

From here we cut across country to the coast and to Dunwich.   The church of St. James has a two-
manual organ (left), which was newly built in 
1986 for Hazelwood School chapel in Surrey, but 
which suffered badly during the great storm of 
October 1987.  The chapel was destroyed but 
parts of the organ were brought back to Suffolk.  
Years later those parts were salvaged and 
repaired, and with a new Great soundboard and 
pipework the organ was installed on a new west 
ƎŀƭƭŜǊȅ ŀǘ 5ǳƴǿƛŎƘΦ  !ƴƴ [ƛǘǘƭŜ ǇƭŀȅŜŘ {ǿŜŜƭƛƴŎƪΩǎ 
Variations on Unter den Linden for us.  
 

Finally, we made our way to Snape where Peter 
.ǳƳǎǘŜŀŘΩǎ lovely instrument (below right) in the 

parish church of St. John the Baptist was heard.  With its well-balanced manual choruses and pedal 
department including a reed and mixture, this 16-stop two-manual instrument dating from 2000 is 
ideal for the entire classical repertoire. Accordingly we heard the Prelude and Fugue in E minor by 
the German composer Nicolaus Bruhns (1665-
1697), a pupil of Buxtehude who considered him 
to among the very best of his students. Bruhns 
was also an organist and a violinist.  
 

This was a good afternoon. We were greeted by 
members of each church and they expressed 
their delight that the Association should make 
the effort to play their instruments. We were 
well rewarded with some delightful sounds and 
pleasing sight of two organs that have 
projecting Positive cases on galleries.    
 

Roger Pulham 
 

Photographs of Yoxford, Dunwich and Snape by Michael Simmonds; photograph of Halesworth by 
Andrew Garfath-Cox 

http://en.wikipedia.org/wiki/Dorian_mode
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Organ Recital by Anne Page 
Langham  St. Mary the Virgin: Saturday, 3rd July, 2010 
 

Saturday 3rd July was a warm bright summer day, the 
churchyard at Langham freshly mown,  horses in the 
nearby paddocks looking on with curiosity through 
the avenue of lime trees and parking was on the 
grass.  It could have been a summer fête.   Constable 
Country was at its best, and a short walk from 
Langham Church along a narrow lane opens up a 
wide vista of the River Stour from Stratford St. Mary 
to Higham. 
 

A large audience had assembled to hear Anne Page, 
well known for her stunning performances of Bach at 
Trinity College Chapel, Cambridge as part of the 
Summer Cambridge Festival, play Bach and English 
music on the west end organ.   We were not 
disappointed.   From the opening bars of the Bach 
Prelude and Fugue in G major with its lengthy pedal 
solo, not often heard, to the final strung-out cadence 
of the Toccata, Adagio and Fugue in C major the 
audience was gripped by fine performances which 
drew the listeners into the music.   
 

!ƴƴŜ tŀƎŜΩǎ tǊƻƎǊŀƳƳŜΥ 
 

Prelude and Fugue in G major (BWV 541)    J.S. Bach  
Variations on ¢ƘŜ /ŀǊƳŀƴΩǎ ²ƘƛǎǘƭŜ     William Byrd 

Organ Concerto in BΤ (Opus 4, no. 2)     G.F. Handel 
Variations on Sei gegrüsset (BWV 768)   J.S. Bach  
Toccata, Adagio and Fugue in C (BWV 564)   J.S. Bach 
 

The organ has a stop-list well suited to playing variations with its range of colourful Choir organ 
stops, right on the front of the gallery.   No registration was duplicated.     
 

The concert was in aid of two charities:  the Treehouses Appeal ŦƻǊ ǘƘŜ /ƘƛƭŘǊŜƴΩǎ IƻǎǇƛŎŜ ƛƴ 
Ipswich and the access improvements to the church of St. Peter in Boxted.  To complete the 
afternoon, tea was served by the ladies of Langham in the churchyard.     
 

Langham and Boxted are twinned parishes and it was most encouraging to see so many people 
from both churches at the concert.  There were a dozen Association members attending and a 
total of £520.00 was raised, every penny going to the charities.  Anne generously donated two of 
her CDs to the cause and a number of CDs of the Langham organ were sold. 
 

It is to be hoped that this recital may become an annual event.*  
 

Roger Pulham 
 
[Photograph of Anne Page by Tim Clayton: reprinted with permission] 
 

*  Anne will be returning to Langham on Saturday, 11th June, 2011 (see calendar, page 71) 
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Young hǊƎŀƴƛǎǘǎΩ /ƻƳǇƻǎƛǘŜ wŜŎƛǘŀƭ 
Woodbridge  St. Mary: Saturday, 10th July, 2010 
A group of Association members and friends gathered outside the church of St. Mary in 
Woodbridge on 10th July for the above event. The recital was due to begin at 3.30pm but a 
Wedding in the Church over-ran ς a not uncommon happening in my experience! Fortunately it 
was a very warm and sunny day and so socializing outdoors with friends as we waited was in fact a 
very pleasant prelude to the recital. The programme, which featured three young members of the 
Association (each of whom had received some financial assistance towards course and 
examination fees from the Association's Memorial Fund) eventually started at 3.55 p.m. 
 
The three recitalists were, first, Oliver Morris, a pupil at Ipswich School studying organ with James 
Thomas at St. Edmundsbury Cathedral and recently appointed Organist at East Bergholt Parish 
Church; secondly, Nicholas Freestone who had just completed his A-level studies at Ipswich School 
and is Organ Scholar at St. Mary-Ie-Tower Church, Ipswich and is involved with many other musical 
ensembles including Principal Horn of the South Suffolk Youth Orchestra. Nicholas is to be Organ 
Scholar of Tewkesbury Abbey and Dean Close School, Cheltenham, for the academic year 2010-
2011. The third recitalist was Evelyn Tinker who started playing the organ at the age of ten, has 
studied with Daniel Moult at the Royal College of Music and has been Organ Scholar at St. 
Catherine's College, Bramley in association with Guildford Cathedral where she frequently 
accompanied services. Evelyn is now studying with Margaret Philips and is Organ Scholar at All 
Saints Margaret Street, London. From these very brief summaries of the achievements so far of 
the three recitalists (all in their late teens) it promised to be a very enjoyable professional recital 
and the audience of members and friends were certainly not disappointed. 
 

 
Three young recitalists at Woodbridge St. Mary: (l. to r.) Nicholas Freestone, Evelyn Tinker and Oliver Morris 

[Photo: Andrew Garfath-Cox] 
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It was interesting that all 
three players chose to 
begin their group of pieces 
with music by Bach, Oliver 
Morris with the Fantasia 
and Fugue in G minor 
(BWV 542) ς a bold choice 
indeed, Nicholas Freestone 
with Praeludium in C (BWV 
547) and Evelyn Tinker 
with the Prelude and 
Fugue in C major (BWV 
545). Equally interesting 
was the fact that Oliver 
and Evelyn both chose to 
follow the Bach with music 
by César Franck, Oliver 
with the Choral in A minor 
and Evelyn with the 
Cantabile. Nicholas chose 
as his second item Ave 
Maris Stella (XI, Le 
Tombeau de Titelouze) by 
Marcel Dupré and 
concluded with the 
Plymouth Suite by Percy 
Whitlock. Evelyn ended 
her group with the Prelude 
and Fugue sur le nom 
d'Alain by Maurice Duruflé. 
In all it formed a very 

comprehensive 
programme of organ music 
with classical and romantic 
music by German, French 

and English composers and which during its course explored the full resources of the large two-
manual organ in St. Mary's. Far be it from me to criticize the excellent playing which we heard but 
no doubt everyone had their favourite items ς for me they were the César Franck Choral, the Bach 
Praeludium, parts of the Plymouth Suite, and the Prelude and Fugue by Maurice Duruflé. 
 

Thanks are due to our Council member, Andrew Garfath-Cox, Assistant organist of the Church who 
introduced the players; our President, Roger Pulham, who arranged and served welcome cooling 
drinks and nibbles during the interval; and not least to the excellent and accomplished recitalists. 
We wish them well in their careers and shall watch their futures with great interest. Altogether it 
was a most enjoyable late afternoon event. 
 
John Harding 
 

[Photograph of Woodbridge St. Mary reprinted with permission: © Martin Pettitt 2009] 
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OUT IN FRONT: /ƻƴŘǳŎǘƻǊǎΩ ²ƻǊƪǎƘƻǇ 
Woodbridge   St. Thomas of Canterbury RC: Saturday, 18th September, 2010 
 

Out in Front, a workshop for conductors, singers and instrumentalist, was an event organised by 
ǘƘŜ {ǳŦŦƻƭƪ hǊƎŀƴƛǎǘǎΩ !ǎǎƻŎƛŀǘƛƻƴΣ ƛƴ ŎƻƴƧǳƴŎǘƛƻƴ ǿƛǘƘ ǘƘŜ {ǳŦŦƻƭƪ !ǊŜŀ ƻŦ ǘƘŜ wƻȅŀƭ {ŎƘƻƻƭ ƻŦ 
Church Music.  Directed by Christopher Phelps, this was an opportunity to learn basic as well as 
more advanced conducting technique, using choral and instrumental examples.   
 

Christopher Phelps began his musical training as a chorister at Gloucester Cathedral when Dr 
Herbert Sumsion was Director of Music there.  As a young man he became Organist and Master of 
the Choristers at Armagh Cathedral before leaving to study conducting at the Akademie für Musik 
in Vienna under Hans Swarowsky.  He was for many years a Senior Lecturer at the Colchester 
Institute, where he conducted both the Symphony Orchestra and Choir and taught students on the 
/ƻƴŘǳŎǘƻǊǎΩ ƻǇǘƛƻƴΣ ǇŀǊǘ ƻŦ ǘƘŜ .! όIƻƴǎύ ƛƴ aǳǎƛŎ ŎƻǳǊǎŜ ǘƘŜǊŜΦ  IŜ Ƙŀǎ ŘƛǊŜŎǘŜŘ ǎŜǾŜǊŀƭ ŎƘƻƛǊǎ 
and orchestras, including the Ipswich Orchestral Society 
and the Essex Symphony Orchestra.  Currently he conducts 
the Colchester Symphony Orchestra, the Hadleigh Choral 
Society and the Kelvedon Singers.  
 

Twenty members from the SOA and the RSCM included 
one from Guernsey and another from North Norfolk, who 
ƭŜŀǊƴǘ ŀōƻǳǘ ǘƘŜ ŜǾŜƴǘ ŦǊƻƳ ǘƘŜ w{/aΩǎ ƳŀƎŀȊƛƴŜ The 
Network. Five of the participants were instrumentalists (2 
ŎƭŀǊƛƴŜǘǎΣ ŀ Ǿƛƻƭŀ ŀƴŘ н ΨŎŜƭƭƻǎΣ ƻƴŜ ƻŦ ǘƘŜǎŜ ŘƻǳōƭƛƴƎ ƻƴ 
organ); everyone else sang. 
 

Chris began by demonstrating the basic shapes of 2, 3, 4, 
5, 6 & 7 beats in a bar and encouraged everyone to 
practise and learn these.  He then produced excerpts from 
.ŀǊǘƻƪΩǎ Concerto for Orchestra which contained changing 
time signatures, making us all aware of which shape fitted 
each time signature.  Changing the basic shapes from bar 
to bar proved to be quite a challenge for those who had never done this before.  We then learnt 
how to conduct pauses, a Bach Chorale being the example chosen.  Finally came an excerpt from 
{ǘǊŀǾƛƴǎƪȅΩǎ ¢ƘŜ {ƻƭŘƛŜǊΩǎ ¢ŀƭŜ, in which there were rapidly changing time signatures.  The young 
clarinettists rose to the challenge admirably, but most people present found this very difficult ς άƛƴ 
ŀǘ ǘƘŜ ŘŜŜǇ ŜƴŘέ ǎŀƛŘ ƻƴŜ ς and would have preferred more on the basics of conducting.  Chris 
conceded afterwards that this would have been a better idea!   But, as one participant pointed 
ƻǳǘΣ /ƘǊƛǎΩǎ ǊŜƭŀȄŜŘ ŀƴŘ ŀǇǇǊƻŀŎƘŀōƭŜ ƳŀƴƴŜǊ ǿŀǎ ŀ ƎǊŜŀǘ ƘŜƭǇΦ 
 

Brian Bartlett, organist the church of St. Thomas in Woodbridge, was our host and after the 
workshop he provided delicious refreshment, most of wƘƛŎƘ ƘŜ ƘŀŘ ŎƻƻƪŜŘ ƘƛƳǎŜƭŦΦ  Lǘ ǿŀǎ .ǊƛŀƴΩǎ 
idea that the SOA should include a workshop on conducting in its programme.   Those of us taking 
part were grateful to him for being so welcoming and to members of his choir who supported the 
event. 
 

John Cooper 
 

[Photograph of Christopher Phelps reprinted with permission: © Christopher Phelps 2011] 
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άhǊƎŀƴ ŜȄǘǊŀƻǊŘƛƴŀƛǊŜέ  
Ipswich School Chapel 
Sunday, 19th September, 2010 
The Association was delighted to be able to support 
LǇǎǿƛŎƘ {ŎƘƻƻƭΩǎ нлмл aǳǎƛŎ CŜǎǘƛǾŀƭ in welcoming 
internationally renowned organist James Parsons to give a 
late-afternoon organ recital which wholly lived up to and 
beyond its billing of Organ Out Loud! Impress and Express. 
Earlier in the day James had conducted an Organ 
Masterclass in School. 
 

James Parsons has travelled the world playing organ concerts and recitals. He works with young 
musicians through summer schools and colleges, 
once teaching our own William Saunders.  The varied 
programme spanned several centuries of organ music 
from the 1500s to the 1950s, amongst them 
CǊŜǎŎƻōŀƭŘƛΩǎ όмруо-1643) solemn, liturgical Toccata 
ǇŜǊ ƭΩ9ƭŜǾŀȊƛƻƴŜ written for the most solemn moment 
of the Mass.  
 

WΦ{Φ .ŀŎƘΩǎ όмсур-1750) Toccata, Adagio and Fugue 
was a beautiful piece, evocative of its time, 
sometimes soaring, then intricate, then dancing. A 
dramatic piece by Jehan Alain (1911-1940) sounded 
tragic and disturbing, especially in the knowledge 
that its young composer had died aged 29, a casualty 
of war.  
 

Cƛƴŀƭƭȅ ǿŜ ƘŜŀǊŘ WǳƭŜǎ DǊƛǎƻƴΩǎ όмупн-1896) playful, 
romantic Toccata in F.  
 

 

WŀƳŜǎΩǎ ŎƻƳǇƭŜǘŜ ǇǊƻƎǊŀƳƳŜ ǿŀǎ ŀǎ ŦƻƭƭƻǿǎΥ 

 

Organ Solo from Glagolitic Mass     Leos Janácek 
Toccata Adagio and Fugue in C major (BWV 564)   J S Bach  
TocŎŀǘŀ ǇŜǊ ƭΩ9ƭŜǾŀȊƛƻƴŜ       Girolamo Frescobaldi  
Toccata and Fugue in F (BuxWV 156)     Diderik Buxtehude 
Dalby's Fancy and Dalby's Toccata (1959)     Herbert Howells 
Paean (from Six Pieces for organ, (1940))     Herbert Howells 
Climat          Jehan Alain  
Toccata in F         Jules Grison 
 

!ƭƭ ǘƘƛǎ ǿŀǎ ǇƭŀȅŜŘ ƻƴ ǘƘŜ /ƘŀǇŜƭΩǎ ²ƛƭƭƛǎ ƻǊƎŀƴ ǘƘŀǘ ŜŀǊƭƛŜǊ ƛƴ ǘƘŜ Řŀȅ ƘŀŘ ōŜŜƴ ŀŦŦŜŎǘŜŘ ōȅ ŀ 
power surge. Fortunately the organ tuners managed to rectify the cause of the problems.  James 
tŀǊǎƻƴǎΩs virtuoso playing filled the Chapel with great organ music for what was a most 
memorable musical evening. 
 

Emma Merriam 
 

[Photograph of James Parsons reprinted with permission: © James Parsons 2011] 
 
 
 


