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StrRVICtr PTAYII\G I{OTtrS

K.rxlrr the churt'h and the organ in advance unless it s your regulir venue. Coltact
the church lbr a visit prior to the service to rnake sure t]re organ is working and
u'here keys, etc., are if needed. This would be a goocl time to practise your
roluntar-ies, too.

\egotiate your I'ee in advance and the metho<l of pal,ment if requiretl.

-\sk for hyrnns and their funes iu advance so that they can be practised if rrecessary.

-\,ive in good time - possibly 30 minutes belbre the service starts. check u,ith the
otlicizrnVceleblant any possible changes or special liturgical arrangernelrts, changes
of ln-trtrs, hvrmr tunes, etc.

If thele is a choir, negotiate u.ith them any local customs which might neerl to be
takcrr into a(('()unl. e.g. pr<_ressing.

Check nlletller hymns r.r,ill be announced or not or whether verses will be ornitted.

Pre-serlice music needs to set an atmosphere. Never play Ioudly belbre a service,
even if the cong'egation chatters through the music.

IJe sure to lblkrrv the order of Sen"ice carelully to avoid crxning in at the wrr>ry;
rnoment. Irind the next hymn soon alter plaf ing the previous one so it is ready.

Airn t<> create good liturgical flow.. Use the organ to good efl-ect a1{ to communicate
the character of the Season or particulzu Sunday.

Be prepaled fbr 'ofr the cuff alterations by clergl' and fbr them to stray fi<xn the
oflicial Order of Service - this can be a minefiekl!

For hyrrurllaying, see belolr,. If music is re<luirerl <luring communio,, play very
gently anrl quietly so that it rkresn't impinge on the delivery of Cornrnunion nor
distract those at prayer at this important mornent.

If you need to improvise, e.g. lbr a post-Gospel lan1are, try to rellect the narrative
arrd content of the Gospel reading. Not all Gospel extracts nee<l krud and



triumphant music. Try to make all improvisations interesting and not just'musical

wallpaper'.

Ensure that your closing voluptary is 1n appropriate - and not too long - piece, not

iust a chiurce to show olf your latest 'party piece'!

Music can make an enormous contributiol to worship, [ut it can also be a

distraction and even an annoyance to some people. While being advocates fbr good

music and fine orga11layi1g, we need to relnember that maly people are not

chur-chgoers who go because they love music. Make sure your own contribution is

competent, polishecl and conlident and you will win the doubters over.

NOTT,S ON FIYMN.PIAYI}IG

l. I.,nsure that the tune rnatches the w,ortls (rnood, st-vle, tnetre, length) it'ys1t

neetl to c'hor)se an :rlternative tutre.

2. Check rvhether there is a version of the tune in a lort,er kel' if the set tune goes

above Ii tlat.

3. Play the play-o\rer Inatluals tlnly, possibly on the Slr'ell.

4. Ptay the play-over at the tempo r,r,hictr the ensuing verses lvi[ lle sung.

5. Ainr to vary the registration to rnatch the ch:rracter of each \rerse.

(j. 'l-he final verse carl otten be the loudest - but trot always!

7 . Keep tfue lleat going lletr,r.een verses so t]rat the siugers/corlgregation knorl'

u4retr to cotne in without a gathering note.

ti. livel il'the congregation seetns to rlrag, keell the tetnllo goirtg - thel' vrill catch

up!

9. Avoirl playipg too slordy - rnost churchgoers at'e not naturalll'singers atltl have

little singing technitlue , breath c-ontr ol, et(:.

10. Remerlller tfi1t, for rnost churchgoers, hy'mns ate church rnusic so the

experience ot'singing h1,pns needs to lle enjol'zrllle anrl satisfyirlg, not a battle

r,r,ittr the orgall rtor a llh,vsical struggle!


